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RARE DATED POLYCHROMED WOOD SCULPTURE CHINESE, XIIIth CENTURY 
From the Edwin D. Krenn collection now on view at the Ralph M. Chait Galleries, New York 
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“MRS. W. PHILLIPS COLTON, JR.” By F. LUIS MORA, N.A. 
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15 VANDERBILT AVENUE 





December 4th to 23rd Paintings by F. LUIS MORA, N.A. 


AT 15 VANDERBILT AVENUE 





Sth to 23rd Small oils “Mostly Gloucester” by GORDON GRANT 


12th to 23rd ~—_—wPaintings by VICKEN VON POST TOTTEN 





Sth to 30th ~==PHILADELPHIA SOCIETY of ETCHERS 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 


FIFTH AVENUE at 5lst STREET 


Grand Central Terminal Former Union Club Building 


New York City 
“2 OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M. ke 


The ART NEWS is published weekly from October to middle of June, monthly during July, August and September by the Art 
News. Inc., 20 East 57th Street, New York, N. Y. Subscription, $7.00 per year, 25 cents a copv. Canadian and Foreign subscription, 
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rand Total of 
$409,354 Brought 
By Ryan Auction 


yramatic Sale at American-An- 
derson Galleries Marked by 
Lord Duveen’s Purchase of 
Bust by Laurana at $102,500 


A brilliant revival of the dramatic 


marked the four day sale of the collec- 
tion of the late Thomas Fortune Ryan 
which was concluded at the American- 
Anderson Galleries on the afternoon of 
November 25 with a grand total of 
$409,354. And the occasion was given 
further significance by the fact that 
Lord Duveen’s purchase at $102,500 of 
the beautiful Princess of Aragon bust 
by Laurana registered the record price 
inan American auction room since the 
depression. By order of the executors, 
the Guarantee Trust Company of New 
york, Mr. Parke announced from the 
stand just previous to the sale that all 
purchases made during tis dispersal 
must be paid for by Tuesday. 

During the final session, in which 
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This work, which was in the Inness sale held in 1904, is included in the sale of paintings from the collection of the 
late Mrs. Jacob H. Schiff, to be held at the American- Anderson Galleries on the evening of December 7. 




































were concentrated, the galleries were|KELEKIAN SHOWS 
RARE MINIATURES 


thronged by international experts, 
dealers, collectors and museum repre- 
sentatives who crowded the assembly 
room and the balcony to the limits of 
their capacity and left many standing.| The lover of pure drawing, to whom 
Noted in this distinguished gather-| delicacy and power of line carry more 
ing were H. E. Winlock, director of the| thrill than all the glamor commonly 
Metropolitan Museum, Mr. Hitkiss and} g..ocijated with Persia and India, will 


other representatives from the Mu- : : Laas 
seum of Fine Arts, Boston, as well as especially appreciate Mr. Kelekian’s 


experts from the Kansas City Museum | collection of Near-Eastern miniature 
and other institutions in this field.| paintings. True, the much sung quali- 
Among well known collectors, George | ties of pictorial splendor and brilliance 


Blumenthal, Alvan T. Fuller, former . 
governor of Massachusetts, David War- of color are here to be seen at their full, 


field, Mrs. William Douglas, Mr. and| With the advantage of daylight to make 
Mrs. O. Cintas, Mrs. A. E. Goodhart,| up for the frills of presentation. But 


oy Paul sso Fortune P. oad ae Mr. Kelekian, through a strong personal 
Glendenning Ryan. E. J. Magnin, Rob- taste for drawing, has laid the emphasis 


ert E. Dowling, William K. Ryan, ‘ : - 
Lionel F. Straus, Robert Lehman, Jr., | ©? this essential quality rather than on 


Philip Lehman and Judge Donovan| spectacle, although a perusal of what 
were seen in the audience while lead-| Dr. R. M. Riefstahl points out in the 
ing New York dealers were represented catalog as the outstanding specimens 


in such full force that a listing of names : 
would be superfluous. Of the niusaally of the collection, reprinted on page 16, 
will show that it is rich in miniatures of 


large number of foreign dealers pres- 
re —- bidders, we may mention | all periods, many of which are signed 
. Drey of Munich and New York, j 
H. Goldschmidt of Frankfurt, Yvon = Lay py pare ef vee tad caer 
Helft of Paris, Lionel Harris, Jr. of oan let Seger oe eee’ 
London, Adolfo Loewi of Venice, Dr. 
Heinemann of Munich, Paul Rosen- 
berg of Paris, and Arthur Byne of 
Madrid. 


By LAvuRIr EGLINGTON 
















In view of the scholarly treatment. 
which has recently been accorded this 
subject, it is manifestly unnecessary 

The bidding throughout the disper- | to do more in this regard, than to direct 
sal was brisk and, considering the pres- | the student to Dr. R. M. Riefstahl’s cat- 
ent depreciation of the dollar, the sale] alog of the collection and Dr. M. S. 
‘egistered a tremendous success. A sup- Dimand’s historical survey of the whole 


pressed excitement reigned before the 5 a= $i 
offering of the gore omen which had | field in Islamic Miniature Painting, as 


aroused general admiration during the| well as to the comprehensive review 
exhibition of the collection. And thelof the current Metropolitan display 


dramatic entrance of Lord Duveen, just ; 
Gil ietten: before. this treasure was written by Herbert Weissberger in THE 


placed on the stand, suddenly revealed | A8T News of October 21. . 
to the entire audience that there would] A clever idea entertained and carried 
tea keen battle for the exquisite work. out by the organizers of the present 


The biddin A, 
reaching a oeb aieni an uy os of exhibition at the Kelekian Galleries is 
$5,000, with general excitement at a|the photographic enlargement of se- 
Ps been! Lord Duveen, however, was | lected miniatures or isolated details. 
Tmined to secure this hauntingly h ly to look at the very much 
lovely work and with his final bid of| 7° 28S only to loo sual 
$102,500, the bust was reluctantly magnified detail, taken from the pre- 
Yielded to him. A flurry of hand clap-| cious miniature “Preparing a Feast in 
ding ran over the room as the auction-| the Open,” by Behzad, and reproduced 
pe aide fell for the last time, and] in these pages, to realize the monu- 
Sveen departed as dramatically mental quality of what is at the same 


as h 
idiere ee or eens Cee ae time the fineSt miniature painting in the 
Pn companion bust of a Prince of | world. Dr. Riefstahl may well be right 
lala reat eee ak Souine dor Ea. in his opinion that such a monumen- 
. It is interesting to note in this tality points to the existence of early 
connection that although Mr. Ryan| fresco painting in Persia of which we 
have today no survival. All we know is 


(Continued on page 14) that conceptions- of such magnitude 





would burden the frail womb of our 
mind today beyond all hope of its giv- 
ing birth. Add to this monumentality 
and the delicacy of drawing, the fact 
that the process of reduction to minute 
size is attended by no corresponding 
diminution of power, and you have a 
phenomenon which could only come 
out of the East. 


monumental quality? 
stance, the “Man Spinning,” by Behzad 


or some one very close to him, which 
we reproduce. 
ing but line, 
tinting of the ground. Two lines and 
the suggestion of fastenings to the 
tunic give us the whole rotundity of the 
belly. A few more lines of infinite 
delicacy and grace convey the impres- 
sion of pudgy legs completing the short 
thick-set figure. Here is no color, no 
shading, nor any technical trick, but 
a bigness of vision and power of con- 
centration, allied with a sheer facility 
of brushwork which made it possible 
for the artist to translate the most giant 
conception into lines that are not only 






Dr. Josef Stransky 
in Los Angeles for 
Opening of Exhibit 


Dr. Josef Stransky left this 
week for Los Angeles, to be pres- 
ent for the opening of the impor- 
tant exhibition representing five 
centuries of European painting, 
which has beén 'oaned by the 
Wildenstein Galleries to the mu- 
seum. ; 




































What is it that is responsible for this 
Take, for in- 


We have here noth- 
and possibly a little 


vibrant with life but confine forms. of 
such perfect proportions as to permit 
of infinite enlargement or reduction. 

Herein lies the secret of much of the 
failure of our contemporary painting, 
and the reason why the forms often 
tend to contract instead of to expand. 
Color is too often used as a pleasant 
screen to emptiness, whereas it must 
either perform the functions that line 
fulfills in the Persian miniature or it 
must be based on line-—otherwise the 
painting will collapse for want of struc- 
ture the minute you analyze it, much 
less try to magnify its size. 


The reason for the Oriental surpass- 
ing us at every turn in this respect is 


(Continued on page 5) 


FAR WEST ENJOYS 


“Five Centuries of European Painting,” 












































Paul Rosenberg 
Now in New York 3 
Comments on Art 


Interview With Parisian Dealer 
Brings to Light the Criteria 
Whereby He Judges Quality 
Of Works of Art. 


By LAURIE EGLINGTON 


In a field like that of art where judg- 
ment is today so largely at the mercy of 
subjective reactions, it is of no small in- 
terest to find that one of the first per- 
sons to sponsor that giant of contem- 
porary painting, Picasso, bases his esti- 
mate of a painting on a bedrock of ob- 
jective analysis. True that Mr. Rosen- 
berg is the happy possessor of a fine 
instinctive taste; but the opening re- 
marks of an interview with him at the 
Hotel Pierre immediately after his ar- 
rival in this country reveal a solid 
background and penetrating knowledge 
of many phases of ancient and modern 
art, which are a constant touchstone to 
the more purely emotional reactions. 


Asked if he were not the first to rec- 
ognize the significance of the abstrac- 
tionist painters, Mr. Rosenberg, with a 

modesty that hides nothing from those 
GREAT EXHIBITION who know his almost spectacular rise 
to first rank among Parisian dealers— 
a pusition which he owes entirely to 
his own peculiar qualities of daring 
backed by reasoned judgment—replied 
that he was one among those who 
standing quality, is loaned by Wilden-| watched with interest the early devel- 
stein & Co. As it is the first great ex-| opment of this school. “It is true that 
hibit of its kind shown in the West, it|I have given great extension to their 
has aroused an enormous interest and| art, but I am a classical man, not a 
can be considered of utmost importance | modern one, in the sense that every- 
to the future art development of Los| thing interests me and I have studied 
Angeles. art of every kind wherever produced.” 

The five centuries of European paint-| An interesting sidelight on Mr. Rosen- 
ing lying between 1400 and 1900 repre- | berg as an art lover, first and foremost, 
sent a unit, and later will be recorded | i8 revealed by the fact that he still has 
as such in the history of art. In the days | in the beautiful foyer of his Paris gal- 
when the artists left the Byzantine tra-|!eries two Rodin bronzes which he 
dition and began to study nature this| bought with pocket money received 
epoch started, and in our days, when|from his father. Mr. Rosenberg, we 
nature is no longer an object of scien-}| may state here, grew up in the firm 
tific research for artists, it has ended.| which his father had established in 
Leonardo’s overpowering influence has 1878, and of which he assumed com: 


come to an end. His program, that “the 
art of painting is the curiosity regard-| Plete control in 1906, upon the elder 


ing the facts of nature’s appearance | man’s retirement from business. From 
and the means of representing them,” | this time on the growth of the firm was 


is fulfilled. The French Impressionists 
wrote the last chapter, and Titian, Vel- extremely rapid, entering upon its pio- 
neer phase six years later with the 


asquez, Frans Hals and Goya were their 

forerunners. Modern painting steps out | Sponsoring of the abstractionists. 
of four hundred years of tradition, and | Among the artists in this group whom 
connects, if we are looking for a con-| Mr. Rosenberg has fostered are Picasso, 


nection, with pre-Renaissance art, but 
creates, nevertheless, an absolutely | °® well as Braque, Leger, Masson and 
Marie Laurencin. 


genuine new style, adequate to the 

inner feelings of our time. Discussing what qualities in the 
It has always been the trend of deal-| work of these artists inspired his be- 

ers and museums to separate the old lief in th Mr. R b . 

masters from the living painters and to | et 12 them, Mr. Rosenberg remarked, 

foster the idea of the layman that there | “AS I said before, I am a dealer in 

is no relation between them. We have] paintings, not in modern art, and I 

become accustomed to see what distin-| judge old masters and moderns by the 

guishes one painter from another, one} ..me standards, although individual 


period from another, instead of pene- k 
trating into those features which trans-| WOTKS of art are not necessarily of 


form a panel or a canvas into a piece of | equal value. I have never bought pic- 
art, regardless of time, country, and| tures because they were saleable. In 


due, which remains after we discard the 
criteria of time and country, seems to speculate in the bad taste of passing 


be the most difficult thing for the art | >uyers and in that way have missed 
lover who would look deeper into the | much important business.” 


mystery of art. Following a train of thought moti- 


Only comparative exhibitions can a 
Be: ss Ais chie difficulty, and this ex- vated by a desire to tiiuminate what 


hibit of “Five Centuries of European the artist, whether old or modern, tries 
Painting,” from the Early Renaissance |to do, Mr. Rosenberg said with that 
to the Modernists, gives the art student | striking juxtaposition of ideas so char- 


a wonderful opportunity to study the 8 
ewes of tradition, dually broken Whes acteristic of his conversation, “Picasso 


By INNESS 


By Dr. Ernest L. Tross 
LOS ANGELES.— The exhibition, 


comprising fifty-six canvases of out- 


(Continued on page 10) (Continued on page 4) 
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PAUL ROSENBERG 
COMMENTS ON ART 


(Continued from page 3) 


painted truth with lies. This is so 
not only of Picasso, but of painters of 
all times. Whether the subject is a 
nude or a landscape the same thing 
holds: the artist’s aim is to create with 
objective truth. No work of art can be 
created without considering what the 
public thinks. Consequently the artist 
must use fiction, but what a splendid 
fiction! The eyes always cheat one; and 
so all painters in the world, including 
Raphael, are obliged to deform. Take, 
for instance, a Corot figure piece—the 
use of distortion in lengthening the 
arms not only greatly enhances the 
power of expression, but is completely 
justified, if justification be needed, by 
the fact that at a glance the picture 
is seen t6 make a unity.” “The greatest 
deformer in the world,” added Mr. 
Rosenberg, “is the great classic, Ingres, 
but few realize it.” 


Amplifying this. idea, the distin- 
guished Frenchman decried the way in 
which many people look at a painting, 
especially the favorite trick of picking 
out a nice corner on which to eulogize, 
completely forgetting the quality essen- 
tial to all art—that of unity. The 
propér way in which to look at a pic- 
ture, in the opinion of this authority, 
is to “fix it like an eagle in the center. 
If you look into the center of a pic- 
ture and at once see the whole, the pic- 
ture is well constructed. If the edges, 
on the other hand, disappear, it is a 
bad picture. In other words, the lines 
must be brought into the center.” A\l- 
though this method may possibly be 
dangerous to the average spectator, 
leading him to miss the soul of a work 
of art by outfacing it too boldly, from 
the point of view of the connoisseur, 
the great. masterpieces which Mr. 
Rosenberg has distinguished from 
among their lesser companions during 
his business career are a concrete proof 
of the success of this way of evaluating 
quality. To mention one outstanding 
example, “Le tranche du melon,” from 
his collection is considered one of 
three foremost works Picasso has cre- 
ated. Other paintings which at present 
are in Mr. Rosenberg’s hands, the iden- 
tity of which we are not at liberty to 
disclose, give further testimony to the 
efficacy of his divining rod. 


Mr. Rosenberg, further illuminating 
the whole problem involved in distin- 
guishing the true work of art, com- 
pared a watch without its works to 
a doll. He remarked that some pictures 
were like real watches and some like 
dolls. “All paintings, whether land- 
scapes, still lifes or figure studies, con- 
sist of lines and volumes organized to 
create a unity. Trees are lines, roofs 
are lines... what constitutes the 
beauty of a picture is not only color but 
composition of lines. Not form, line, 
color, nor any one quality alone, make 
a painting great; but all of these pres- 
ent at once indicate the work of a great 
artist. 


“You must give me the sentiment of 
a man, his reflex.” Pointing this state- 
ment with an illuminating analogy, he 
continued, “You remember the rocks 
in the royal forests at Fontainebleau? 
Well, the artist who sees them can go 
home and construct a still life, a. por- 
trait or it may be a nude. What struck 
him were the proportions—the form 
which his expression takes will vary 
with the individual, for every mind 
must find for itself the way to balance 
volumes.” 


“The true quality of the artist lies 
not in the way he brushes, but in the 
way he paints,” adds Mr. Rosenberg, 
illustrating this point by an analysis 
of a fine still life of Cezanne, in which 
the composition is built up on the pyra- 
midal form so often characteristic of 
the master, while in a figure piece by 
the same artist a lavish use of red in 
the chair is, as Mr. Rosenberg inimita- 
bly puts it, “imprisoned by the blue of 
the seated figure within it.” 

Speaking of the prevailing misunder- 
standing of much contemporary work, 
Mr. Rosenberg emphasizes with reason 
that few even among the greatest men 
in the past were able to arrive at a just 
estimate of the art of their time. 
“Corot, at one time it. will be remem- 
bered, struck Manet out of the jury list 
for the Salon, which recalls another in- 
cident of a humorous nature with 
which one of these artists was con- 
nected. Manet painted Monet and his 
son. Renoir, seeing this, thought it 
made an interesting subject, took a can- 
vas and did the same. Manet viewing 
the work with rising horror, said to 
Monet “I can’t do it. myself, but you 
tell him he can’t paint, he breaks his 
brushes!’ ” 


IMPORTANT LOUIS XV LILLE SILK WOVEN TAPESTRY 


This weave, which has for subject “The Parable of the V 
in the sale of the collection of the late Mrs. Jacob H. Schiff, to be held at the 
American-Anderson Galleries on December 7, 8 and 9. 


Turning to a consideration of pres-| 


ent problems, Mr. Rosenberg remarked, 
with rare breadth of vision, “People 
look too much for great artists. Look- 
ing back over the history of art there 
are very few great artists. Take, for 
instance, the middle of the XIXth 
century. You have Ingres, Corot, Dela- 
croix and Daumier. Renoir was nine 
years old, Courbet about thirty-one, 
Pissarro about twenty. Neither Ger- 
many nor Italy had any great artists. 
In England there was no one. The Dutch 
had none. ... How manifestly ridicu- 
lous it is to look for just heaps of great 
artists! What leads one to think that 
past years saw a greater number of fine 
artists is that time washes out all the 
uninteresting ones. Looking back we 
forget the bad painters, and see only a 
chain of good ones. I’d like sometime 
to hold a Salon representative of all 
the painters working in 1875. Many 
thought great at that time would prove 
to have been forgotten, while the revo- 
lutionaries would today be clearly seen 
as the creators of the period.” 

In reply to an enquiry as to what he 
thought would come out of the abstrac- 
tionist movement and the current re- 
action against it, Mr. Rosenberg said 
that he could not, naturally, foretell, 
but looking at the past it seemed to him 
that, “revolution is always a return to 
classical trends; it is just the contem- 
poraries that call it reaction.” Elaborat- 
ing further he went on: “Had Holbein 
or Durer, for example, ever seen 
XVIIIth century painting they would 
have thought it more revolutionary 
than a painting of Cezanne or yet a 
cubist work. We recognize Fragonard 
as a great master, yet an artist of Van 
Eyck’s time would have said that 
Fragonard painted that which was not 
true. I remember a story of a painting 
that was ordered from Titian, which, 
when completed, was said by many of 
the time to be unfinished, until an art 
patron of discernment held it to be a 
masterpiece. Contemporary art, again, 
is too close to the average person to be 
understood. Perhaps the reason is that 
the uninitiated spectator is too lazy 
really to look at a painting. He is con- 
tent if he sees a reflection of nature, 
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himself, for that way leads to a closed 
street. It’s just like a joke—the first 
time you hear it you laugh loudly, the 
second time you can probably find a 
smile, but by the sixth repetition you 
run away. ... It’s the same way with 
the work of an artist. It is not difficult 
to make the first picture. The difficulty 
begins with the second. I remember at 
the Picasso exhibition in my gallery in 
1925, the artist came in and looked 
around and said, ‘I can’t do that again. 
Impossible! I won’t follow the rest. I 
could, if I go on in this manner; but 
I would rather copy others than my- 
self....I1 could bring something new, 
maybe, to their work.’ 

“Nor can an artist copy the old mas- 
ters,” continued this authoritative in- 
terpreter, “for although the old mas- 
ters are the teacher of the modern art- 
ists, the spirit of their times is past. 
You can’t go backwards, in art any 
more than in dress. Art is of two kinds 
—one belongs to the living generation, 
and one to generations of all time. An 
Assyrian sculpture made according to 
certain rules is more modern now than 
it was then... like Shakespeare, Plato, 
Goetbe and Beethoven it shares in the 
spirit of eternity.” 


When the matter was raised as to 
what was being done to meet the want 
that must undoubtedly exist in France 
among artists, as it does here, Mr. 
Rosenberg was asked if the government 
was at all active in creating nominal 
jobs such as keeping side-walk cafés 
within certain bounds as they once did 
in such cases. A direct reply to this 
question was not forthcoming owing to 
unavoidable interruption. When con- 
versation was resumed, Mr. Rosenberg 
expressed himself to the effect that the 
government had to be left out of art, be- 
cause it was certain they would support 
the worst and leave out the best. 

“Before the French revolution,” he 
added, “the laws forbade indiscrimi- 
nate painting, and a jury was formed 
to pass on whether or not an artist 
could really paint. In the case of Frago- 
nard, for instance, he would have to 
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G. WERNIERS, DATED 1737 


eyard” is included 


something that appeals to him. People 
argue against themselves with the pic- 
ture, instead of in the picture and for 
themselves. ...” 

With characteristic ability to get to 
the heart of a problem, Mr. Rosenberg 
concluded his remarks on this interest- 
ing subject by saying that the real revo- 
lutionaries were the bad painters, for 
they were like anarchists and de- 
stroyed art. These are the ones, ac- 
cording to him, who have cheated the 
public and harmed taste by creating a 
wrong vision. 


ask a guild of painters for a perm, 
paint, and, on submission of a can), 
demonstrating his ability he woulg 
ceive permission to paint anything i 


dentists have to pass examinations*), 
artists are not expected to quality ; 
any respect. But, returning to the qy, 










liked. In 1930, however, there y, 
forty thousand living painters, ang , 
is no good imagining that all ty, 
were artists. Doctors, surgeons 








tion, nothing good, so far as I kno, 


has recently come out of governmens 
support.” 


In conclusion, Mr. Rosenberg Stregga 
the wide range of art, and the fact ty, 
it is by no means necessarily confi, 
to the rich. “Rich men,” he said, “ha, 
no monopoly on the good things. Paj), 
ings are like diamonds in this respeq_ 
the poor man may have a stone of ,), 
best quality, and be less wealthy oy), 
in the quantity which he possesses” 


ART WORLD AIDS 
CHRISTMAS SEAL 


For the seventh consecutive ycar th 
art world is represented in the T wenty. 
seventh Annual Christmal Seal Sale 
the New York Tuberculosis and Heajj, 
Association by Albert E. Gallatin, p, 
rector of the Gallery of Living Art, Ney 
York University. The drive opened 
Thanksgiving Day, November 30, aj 
runs to Christmas. John Russe}! Pop 
is acting as chairman of the Are}j, 
tects’ Division. 

In their respective capacities x 
chairman, Mr. Gallatin and Mr. Pop 
are sending letters urging donation; 
and bringing out the fact that in add. 
tion to tuberculosis work, the Associa. 
tion carries on needed activities jy 
heart disease, social hygiene, dent! 
health, child health, industrial healt) 
and research. Checks may be sent ty 
Thomas W. Lamont, Treasurer, Ney 
York Tuberculosis and Health Assoii. 
ation, 386 Fourth Avenue, New Yor 
City. 
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Asked what future he saw for artists 
who followed the great modern French 
masters such as Cezanne or Picasso, 
and whether abstraction in itself was 
a form to admit a variety of expres- 
sion within it, the answer was unhesi- 
tating and expressed with a force of 
analogy which might well be the envy 
of the more literal and less imagina- 
tive American mind. “You can’t give 
the form of others a new soul. People 
who try to use the forms of another 
resemble those who wear the clothes of 
a giant. ... The small man just looks 
ridiculous in them. We all have to ef- 
fect an equilibrium in our own way, 
and he who tries to achieve this bal- 
ance by taking one long stride when 
by nature two short steps are his meas- 
ure inevitably falls down. There are al- 
ways painters who like to take profit 
out of others’ creation—this we call 
the dead period in art. A glass of wine 
watered over and over again becomes 
more water than wine. It may retain 
some of the color of wine, but it will be 
principally water just the same. On the 
other hand, the man is free who finds 
himself in his art—he is the man who 
is going to form the new link in the 
chain. All the non-creators disappear 
anyway, and no one ever thinks of them 
a few years later ... periodically we 
get back to Fifth Avenue, and we find 
the side streets have disappeared.” 

Speaking of the eternal necessity to 
create something new, Mr. Rosenberg 
remarked with considerable justness, 
“Five minutes after an artist has made 
a picture it belongs to the past, and im- 
mediately he must begin to think of 
the new one. He can’t go on copying 
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KELEKIAN SHOWS 
RARE MINIATURES 


(Continued from Page 3) 


yndoubtedly to be found in their philos- 
ophy, where greater thought is ex- 
pended on both the broader issues of 
peing and the smallest detail of daily 
life. The order which generations have 
imposed on their outward surround- 
ings greatly facilitates the inner calm 
which is so much desired, and which, in 
turn contributes to organized expres- 
sion in art or any other medium. 
Turning to a more detailed discus- 


in the collection, two pages from the 
most important manuscript of the 
Mongol school (outside of the Manafi 


demonstrate the equally monumental 
power of the more elaborate paintings. 
One of these, depicting Rustam en- 
gaged in killing a Div, or evil spirit, 
dating from about 1310, will be illus- 
trated in next week’s Art News, 
while in the same issue will appear a 
reproduction also of “Alexander the 
Great and the Dying Darius,” from a 
late XIVth century manuscript of the 
Jami at-Tawarikh by Rashid ed-Din. 
The magnificent pictorial qualities, to 
which is sacrificed hardly any of the 
power of the original drawing, are suf- 
ficiently clear not to call for comment. 

The superb Behzad miniature, a com- 
panion piece to one representing danc- 
ing dervishes in the Metropolitan col- 
lection, in addition to the greatnesa of 
conception already noted, is resplen- 
dent with jewel-like color which only 
serves to heighten the forcefulness of 
the characterization. Another painting 
of great beauty is the “Ascension of 
Muhammad,” from a Mirajnameh, catal- 
oged as of about 1550, in which Mu- 
hammad himself is painted in Chinese 
white with face veiled and seated on a 
charger, being summoned aloft by a 
flying angel. 

One of the finest drawings in the col- 
lection is undoubtedly the early XVIIth 
century Persian brush-drawing of fig- 
ures in a landscape. Dr. Riefstahl re- 
marks that it seems to be superior to 
the identified works of Riza Abbassi. 
In any case, the drawing of the figures 
in the foreground, which may also be 
seen in photographic enlargement, re- 
mind one of the quality of drawing to 
be found in the celebrated Chinese 
handscroll depicting philosophers, ac- 
quired in recent years by the Museum 
of Fine Arts, Boston—than which no 
greater compliment can be paid. 

Among the earlier drawings in the 
collection there are two Chinese Drag- 
ons, executed about 1350. The first of 
these is a strong brush-drawing which 
Dr. Riefstahl is of the opinion comes 
probably from one of the famous early 
albums in Top Kapu Serai, Istanbul, 
while the second is remarkable not 


By Appointment to 
H. M. the Queen 
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GREATLY ENLARGED DETAIL FROM BEHZAD’S “PREPARING A 
FEAST IN THE OPEN” 
Our illustration is indicative of the remarkable quality of this masterpiece of 
Persian miniature painting, which is a feature of the exhibition now on view at 
the Kelekian Galleries. 














only for the quality of the drawing but 
also for the beauty of the border in 
which it is set. The design is one of 
trees and mythological animals painted 
in pastel colors on a warm ground, the 
spiral rhythm on the right being beau- 
tifully balanced by the swift movement 
as from a bow of the bull-like animal at 
the top of the page. 

Executed about 1500, a brush-draw- 
ing with delicate touches of wash de- 
picting a “Chained Lion Devouring the 
Leg of a Gazelle,” is, as Mr. Kelekian 
inimitably expresses it, a grandfather 
of Delacroix. Another relative to this 
distinguished XIXth century master is 
the “Chained Lion,” dated about 1600, 
which, in addition to the calligraphic 
line characteristic of the Riza Abbassi 
period, employs distortion in the draw- 
ing of the head in a manner which 
points the way to later artists. 


Another drawing of infinite sensitive- 
ness and expression enhanced by use 
of wash and water-color is that of a 
“Lion Hunt,” attributed to a follower 
of Behzad, within the school of Sultan 
Muhammad. The smallest specimen in 
the collection is that of a “Seated Sul- 
tan,” which measures some two and a 
half by one and a half inches, and is 
drawn in the manner of Riza Abbassi 
about 1600 demonstrating that even 
within these extremely small limits the 
same quality of monumentality is pre- 
served to the utmost. A different type 
of line, almost recalling the steel 
graver, is employed’in the “Portrait of 
Sheikh Hassa,” dated about 1600, and 
depicting the gentleman in a coat with 
sleeve hanging loosely down, plainly in- 
dicating that owing to the extreme cold 
he is wearing the garment as a cape. 
If anyone doubts this let him look at 


Two rare, heavy 
Sugar Castors of 
unusual similari- 
ty. 8% _ inches 
high. 


Makers: Anthony 

Nelme, 1714. 

John Chartier, 
1718. 


Specimens from my Collection of Early English Silver 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFFBOXES 


Cables: “Euclase, Wesdo, London” 
x | * 


SPECIAL TERMS TO THE TRADE 


S. J. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 





the motion of holding the coat together, 
clearly felt in the drawing. 

The “Dervishes in a Landscape” is 
an admirable example of later minia- 
ture painting and enclosed in a vig- 
nette and outer border of great beauty. 
The former is made up of black, white 
and gold rectangles enclosing writing, 
with plain panels of scroll design -on 
contrasting color ground which raise 
the whole to the heights of a superb 
decoration, 

Neither space nor time permit, un- 
fortunately, to dwell on the astounding 
colors and power of characterization to 
be found in the portraits of the XVIIth 
century, which will have to speak for 
themselves. 

Among the Indian miniatures the 
“Portrait of a Sultan,” of the Jahangir 
period, is remarkable for the greatest 
economy of delicate line, heightened 
here and there by touches of wash and 
water-color. Another miniature of the 
Akbar period, in which Mr. Kelekian 
sees a forerunner of Clouet, is partic- 
ularly striking for its delicate beauty, 
while the border on this specimen is 


one of the finest bits of decoration I 
have ever enjoyed and abounds in a 
wealth of rose, tulip and leaf designs 
in pastel shades on a warm ground. 


RARE ART TO BE 
OFFERED IN PARIS 


PARIS—Art from the collection of 
“Monsieur J. A. 8S.” will be offered in 
an interesting sale at the Galerie Jean 


Charpentier on December 11. The old 
master drawings to be sold on this 
occasion include fine examples by. 
Boucher, Coypel, de Troy, Fragonard, 
Gellee, Reynolds, Romney, Watteau, 
etc., while among the paintings, works 
by Gainsborough, Harlow and Lucas 
are outstanding. Among the decorative 
arts, there are rare porcelains and 
faiences, frames, silver plate, bronzes, 
clocks, luster ware and sculptures. A 
number of Oriental rugs and a beautiful 
Savonnerie carpet are also in the col- 
lection. 
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EXHIBITION OF 


EIGHTY-FOUR MEZZOTINTO, 
STIPPLE and LINE-ENGRAVINGS 


SHOWN AT THE OPENING OF THE 
SPRINGFIELD MUSEUM OF FINE ARTS 
TOGETHER WITH 


OLD ENGLISH SPORTING PRINTS 


DECEMBER 6, 1933 TO JANUARY 6, 1934 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


_PARIS 
17 Place Vendome 
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EXHIBITIONS 
IN NEW YORK 


SALVADOR DALI 


Julien Levy Gallery 


Whatever else may be suid about the 
exhibition devoted to Salvador Dali at 
the Julien Levy Gallery, and it is to 
be hoped that something more concrete 
will be forthcoming from others than 
will be found here, it is not a show for 
the crowning moment of a tired day. 
For one realizes that tiredness must 
bring something of the point of view 
of age, since, with Mr. McBride’s very 
young person, this critic was led to 
agree with Papa! 

For sheer handling of paint Dali has 
points, but the subconscious that 
guided his brush must have been very 
different from the one that inspired 
Hieronymus Bosch, whose ‘“Tempta- 
tion of St. Anthony” graces the occa- 
sion, unless perhaps we have to be 
grateful to some censor still unana- 
lyzed in the time of the older artist 
that hid from us the disorganized rev- 
elations of naked truth. 

For those who wish to delve deeper 
into the underworld regions of Dali’s 
mind, reproduced in paint of often fine 
color and texture, we recommend a 
visit to the show, and to scent the Sty- 
gian way we reprint Mr. Dali’s intro- 
duction to the catalog: 

..."This exhibition of my paintings 
coincides with a study which has be- 
come my present obsession (before its 
final integration in a book which I am 
about to publish, Surrealist Painting 
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SOUP TUREEN 


By DENIS FRANKSON, 1773 


Given by King Louis XV to the Ambassador of Prussia, this piece is a feature 

of the Exhibition of Old French Gold and Silver Plate organized by Jacques 

Helft and now on view at the Galleries of Arnold Seligmann, Rey & Company 
for the benefit of the French me aspeeel. 


Through the Ages), a study of those | 


delicate, substantial, and phenomenal 
phenomena which are Louis II of Ba- 
varia, concrete irrationality, paranoia, 
art moderne, heroism, immense soli- 
tude, illusion, trompe-loeil, instan- 
taneous photography, the paralyzing 
effect of too familiar objects, and also 
the great deception of a work of art, al- 
ways negligible and lamentable and a 
thousand times more miserable beside 
the life and concrete thought of 
men...!” L. EB. 








JEROME MYERS, OGDEN 
M. PLEISSNER, RALPH 
ROWNTREE AND 
HORACE T. DAY 


Macbeth Galleries 


Any devotee of the primary art of 
drawing cannot help but join the ranks 
of Jerome Myers enthusiasts. He is a 
simple, unaffected artist who is des- 
tined to have popular appeal. Under- 


standable, yet not totally devoid of 
subtlety, sympathetic yet not saccha- 
rine, these pencil sketches capture the 
charm underlying ordinary events. 
“Summer Rest,” with a few men spread 
upon the ground and curious infants 
inspecting the figures, shows a tremen- 
dous power in line drawing as does 
“The Widow,” with the sheerest econ- 
omy in use of pencil. East side urchins 
in mad play, fat mothers slumped in 
benches along the Central Park lake 
and characteristic people found along 
city streets rival one another as mod- 
els. 


Ogden M. Pleissner accompanies Mr. 
Myers with more or less familiar 
works. “Snow—Brooklyn Heights,” re- 
peatedly shown, loses none of the de- 
light first experienced in the clever 
contrast of the dismal architecture 
peculiar to that borough with the more 
rustic possibilities of the winter scene. 
From the mountain areas, numerous 
oils are derived. In these, we see pas- 
sages of pure lyricism when painter and 
poet are seemingly fused to one pur- 
pose. In “Pinto Lake,” a soft blue mist 
relieves the hardness of iron-clad 
rocks, while shy greenery refutes 
mountain sternness. Evasive lights 
playing about a turbulent stream offer 
only a taste of the wealth of attraction 
at higher altitudes. Coming down to 
earth, Mr. Pleissner has produced some 
autumn scenes stirring in color and 
still lifes of peaceful and substantial 
painting. 

From Eastern civilisation come the 
fantastic canvases of Ralph Rowntree. 
As is the case with Oriental art, pat- 
tern and line figure principally. In a 
foreword by Alphaeus P. Cole, we learn 
that “his color scheme makes one think 
of jade and porcelain, while his designs 
are in harmony with Chinese screens 
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and Japanese kakemonos,.” Interestin, 
in stylization is “Sea Rhythms,” wy), 
a portrait of Mr. George W. Biggs, ), 
returns the artist to a more Europe, 
tradition. 

Horace T. Day concludes ag 4, 
fourth of these distinctive artists 4, 
showing at Macbeth’s. Although adn;, 
able in the field of still life as one 
in the very tempting “Artichokes,” 
is at his best in portraiture. Rach 
types are so well understood that Ton 
is unusually Italian and Sammy ¢o), 
pletely Semitic. “John Stewart Day 
a very sensitive head of a young ma 
set against a dark background, map, 
the crowning achievement. Water 
ors of Virginia landscape are not j 
ferior in quality.—J. S. 


BROOKLYN HOLDS 
“POP” HART SHOy 


A memoria) exhibition of prints )y 
“Pop” Hart is being held in the Pri, 
Galleries of the Brooklyn Musey 
through December 10. This fine ghy 
comprises a practically complete list y 
all the prints executed by this artist j 
the many mediums he employed. T 
position attained by “Pop” Hart 
American art is attested by the ge. 
eral memorial exhibitions which ap 
scheduled for this season at Varioy; 
galleries, including the Detroit mM, 
seum, the Art Institute of Chicago anj 
the Downtown Gallery in New Yor 
City. 

It is particularly fitting that the pre. 
ent exhibition should be at the Brook. 
lyn Museum, which was the first grea 
museum to recognize and purchase }j; 
work in the graphic field. 
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P. & D. COLNAGHI & CO. 


BY APPOINTMENT 


PAINTINGS 


ESTABLISHED 1760 


DRAWINGS 


PRINTS 
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144, 145, 146 NEW BOND STREET, LONDON, W. 1. 
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| Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the’ 
property prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sale of the Michaelsen collec- 
tion of Currier & Ives on Dee. 
6 at 8 P. M. Fine Books on 
Dec. 8 at 8 P. M. XVIII Cen- 
tury Gold Snuff-boxes, Ivory 
Miniatures and XIX Century 
Fan Staves on Dee. 9 at 2 
P. M. On view from Sunday. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


VAN DIEMEN & CO. 


LILIENFELD 
GALLERIES 


General Representative 
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MRS. JAMES B. WILBUR, Jr. 
KILIAEN VAN RENSSELAER 
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MARGARETTA B. WEBB 
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WITH ADDITIONS FROM OTHER COLLECTIONS AND 





ESTATES 7 SOLD BY ORDER OF OWNERS AND EXECUTORS 


PORTRAIT OF MRS. THOMAS LINCOLN MANSON BY SARGENT 


On Exhibition Commencing December 9 


Unrestricted Public Sale: December 14 at 8:15 p. m. 


‘ COLLECTION comprising fine General Grant by Leutze, and the 


paintings of many periods. Sargent portrait above; also choice 


Eighteenth century British portraits landscapes by Inness and Murphy. 


The French school is represented, 


include examples by Hoppner, 
Lawrence, Beechey, Hogarth, Cotes, 
and Harlow. Works by American 
artists include an interesting George 


Washington by Rembrandt Peale, 


among other examples, with a good 
portrait by David and a remark- 
able Corot. Works by many other 
European artists are included. 


[ILLUSTRATED CATALOGUE FIFTY CENTS] 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES -: INC. 


ESTABLISHED IN 1883 TO CONDUCT UNRESTRICTED PUBLIC SALES OF ART AND LITERARY PROPERTY + APPRAISALS 





FOR UNITED STATES AND STATE TAX, INSURANCE, AND OTHER PURPOSES 7 CATALOGUES OF PRIVATE COLLECTIONS 


Madison Avenue, 56th to 57th Street - New York 


Hiram H. Parke, President Orro Brrnet, Vice-President 
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EMIL HOLZHAUER 


Milch Galleries 

The Milch brothers have broken a 
long silence by inaugurating their sec- 
ond show this season. Emil Holzhauer, 
a member of the distinguished group 
gathered at this gallery, is holding a 
one-man showing of his watercolors. 
A ‘keen surveyor of life around him, no 
extensive globe-trotting has been neces- 
sary to furnish him with exciting mate- 
rial. Through “An Open Window,” the 
joyous vista of spring flooding the land- 
scape captures his creative attention. 
Red-green geranium plants lighting a 
somber interior, the magnificent spread 
of dotted lawns from his “Back Porch,” 
two bronze lovers embracing behind a 
plant of bracken fern and the intimate 
proximities of “Back Yards” are ren- 
dered unprosaically. A certain simplic- 
ity. marks His conceptions, as if an 
adult child had recorded his impres- 
sions with paint, water and brush, but 
complete knowledge of the potentiali- 
ties of his medium and fundamental ar- 
tistic principles prevents his work 
from being described by adjectives of 
childhood. In “Happy Man,” evident 
diagonals and horizontals reinforce the 
complacency of the man who is well- 
dressed, well-fed. well-smoked and well- 
drunk.—J. 8. 

































Around the Galleries 


By Jane Schwartz 





Providential antipathy is generally 
divided between the Sunday golfer and 
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“COUBRON: PRAIRIES AVEC DES SAULES ET DES PEUPLIERS” 


By COROT 


A charming landscape by the great French master, offered in the sale of paintings from the collection of the late Mrs. 
Jacob H. Schiff to be held at the American-A nderson Galleries on the evening of December 7. 








down by an aristocratic member at 
that organization makes us a bit way, 
Mr. Deschamps amply rewards q, 
proerastination. Sporting prints by , 
J. Munnings are featured here. Th, 
are identical facsimiles of watercolo,, 
and oils painted by this noted artis, 
Limited in number, generally to ty, 
hundred and fifty or three hundre 
and signed by Munnings, these repr 
ductions secured by a photo-lithy 
graphical process are valuable to th, 
lover of hunting subjects.’ The decor, 
tive appeal of sporting prints hag rp, 
cently become noticeable in America, 
as well as English homes. Such bein, 
the case, the titles of “Hounds at Wg, 
‘on When” and “Branham Moor’ may 
complement any collection, as will th 
unusual gypsy themes, included her 
And speaking of decoration, the pre. 
ent week is almost surfeited with this 
element. Keeping up with the new ga) 
leries, an almost physically impossjh\ 
feat, Etcetera appears on the 57) 
Strect horizon with paintings by Mr 
Jocelyn Evans. Incredulity will iney;. 
tably greet the statement that she ha 
actually been painting only a year anj 
a half. For although genius does ny 
attend her flower pieces, technical fg. 
cility certainly does. The year of de 
pression is apt to produce smooth gy. 
faces in oil but Mrs. Evans has disre. 
farded the era by extravagantly 
squeezing large tubes of pigment op 
her canvas. Notwithstanding, “Autum) 
Bouquet” may grace most any wall, 
On the way back to Fifth Avenue 
the inveterate haunter of this historic 
street does well to look into the als 
newly inaugurated gallery of Ruby 
Ross Wood. Here Martha Simpson, 
who contributed a head to the exhibj. 
tion of negro subjects connected with 
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loshes, the artistic frame of mind is 










have been compensated for our mis- NRA, do not open on time. The embar- 








the production of Run, Little Chill 
the Monday art reviewer. In other | fortunes. Firstly, Monday dawned clear, | well-conditioned. Therefore at nine-|rassing experience of arousing a| jg Aten featured. A rather Valentine 
words, it always rains on those two | blue and windy. Secondly, a few sym-| thirty, we are prepared to walk the| charming young directress out of her | prettiness accompanies a feminine “THE FOG 
vital days which initiate the week. Not | pathetic owners opened on Tuesday, | rounds of the freshly-opened exhibits. | ablutions on the first day of an impor-| treatment. Shapelessly lovely crea- 
only is there torrential downpour but | thereby reducing what is usually a Deschamps Gallery heads the list.| tant show and still another bitter ex-| tures pirouette in “The Dance” while 
also an annoying fact that most gal-| formidable list. A presentable raiment | We patiently wait downstairs until a| perience of breaking into a beautifully 
leries are prone to open their shows on | being substituted for the most unaes- | little after ten, confident that galleries, | carpeted museum while said carpeting — 
that identical wash day. This week, we | thetic combination of raincoat and ga- | despite the lenient regulations of the| was in the process of being mowed (Continued on page 16) rtist’s Lov 
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“THE FOG ROLLER” 


By ERIC HUDSON 


® 


The white sail 
blowing against a cloudless blue was 


aspects of the ocean. 


rtist’s Love of the Changing 
Aspects of the Sea Revealed 


not preferred to the helpless schooner | yorite water. 


trapped among engulfing waves under 
murderous skies. He knew well the un- 
natural calm preceding storm, the gray 
mist drenching a lonely boat, the first 
breathless suggestion of daylight over 
the water and the last lingering traces 
of sunset over a New England coast. 


in Fine Memorial Display of 
All Aspects of His Work 


they would hold his boat 
Ifthe sea was the first passionate love 


of Winslow Homer, it has been no less 
Hudson painted, so Mr. Price tells us, 


from his own skiff, which he would row 
out in the roughest weather. Indeed, 
his death was due to heart trouble 
originally induced by rowing in a storm. 


lear to Eric Hudson, and just as a man 
s sensitively conscious of the moods of 
he object of his affections, so did Hud- 
on instinctively feel the ever-changing 


such. He was a humble 


pochardes behind him. A 
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S MEMORIAL SHOW OF 








Most of the pictures in the pres- 
ent display depict some turbu- 
lent or quiet moment of his fa- 


Hudson had much of the skill 
of Winslow Homer, but none of 
his finish. His brushwork is 
somewhat rugged, like the man, 
and full of strength, while we 
are told by the same authority, that 


he painted, and at any time their boats 
were available for his use. A fisherman 
himself he was accepted by them as 
not like many of his pictures and so 


destroyed many of them, leaving only 
some fifty or sixty paintings and a few 


JULIUS H. WEITZNER 
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“IN THE TROUGH OF THE SEA” 


By ERIC- HUDSON 








from Italy to Brittany along the coast, 
he always came back to his much-loved 
coast of Monhegan and Rockport, where 
the blue of the seas is of the deepest. As 
Mr. Cortissoz so justly points out in his 
deeply poetical review of the exhibition, 
the “boats ride the waters not like 
birds, lightly skimming them, but like 
the heavily built craft that they are.” 


A thorough student of the old masters 
in his younger days, Hudson is one of 
our sturdiest American painters, and 
this memorial show of some twenty-five 
paintings, together with twenty draw- 
ings and pochardes, give us an oppor- 
tunity to judge of his work as a whole, 
and we are grateful to these galleries 
for according this to us at this time. 


Mr. Hudson is survived by his wife 
and two daughters, and has been 
greatly missed in addition by his many 
friends at the National Arts and Salma- 
gundi Clubs, where he was often seen, 
during his three months’ sojourn each 
year in the city, quietly listening to the 
conversation of those around him. 


for him while 


man, and did 


traveller once 
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MURAL PESSIMISM 


The problems of contemporary mural 
art, which appear to be the most lively 
issue on this year’s aesthetic horizon, 
have recently been much on our mind. 
That we are perhaps entering a new 
and more hopeful era in this field, is 
quite likely. For despite the difficulties 
encountered in Rockefeller Center, the 
prestige of this great new architectural 
unit will undoubtedly create a prece- 
dent which willbe followed in the. of- 
fice buildings of the future. Another 
hopeful sign is that the old and con- 
venient symbols from a third hand 
mythology have at last become humor- 
ous even to the masses and artists are 
definitely turning to themes which have 
freshness and vitality. Even our Middle 
Western court houses are reluctantly 
abandoning those noble allegorical fe- 
males who for so long gave imposing 
suggestions of Justice and other civic 
virtues to the entrance of corridors 
honeycombed with graft. 

But freshness of concept is not 
enough to create a vital mural art. 
There are other problems of a psycho- 
logical and environmental nature 
which hamper our painters and circum- 
scribe their vision. For these factors, 
they are blameless. But they render 
almost impossible that sudden and bril- 


liant Renaissance of mural art which 
the aesthetic optimists are so loudly 
proclaiming. We forget that in the great 
eras of mural painting, people lived spa- 
ciously and that the great public build- 
ings were very different from the foyers 
of office buildings where we rush to and 
fro from the elevators. There were 
churches and palaces and great build- 
ings born of a genuine civic pride, 
where the citizens spent their leisure 
and gazed up frequently in awe at the 






























“THE CLOWNS” 


Recently acquired from the Rouault exhibition at the Pierre Matisse Gallery by an importaat collector of contem- 
porary French Art. 


works of masters who were honored by 
the powerful patrons of the period. 


Only the rich owned easel paintings 
and there were no department stores to 
promote colorful little scenes by Max- 
field Parrish to fill in the vacant space 
between the table and the secretary. 
From bare, white-washed walls, hung 
only perhaps with a Crucifix or a little 
figure of the Virgin or Saint Joseph, 
the populace found in the great mural 
art of the period, with its grandiose re- 
ligious and mythological story telling, 
a substitute for the cinema of today. 
And as a result, their eyes were ca- 
pable of following the large and noble 
forms of painters to whom the great 
wall spaces were an inevitable and 
natural field of expression, One senses 
Michaelangelo’s triumphant joy in the 
vast ceilings of the Sistine Chapel, 
where he could grapple with problems 
fully worthy of his genius. But with 
our own artists, one feels beneath the 
resolute concentration upon large 
forms a_ psychological fear which 
cramps the entire composition. They 
conceive on a small scale, and then en- 
large. They cannot escape from the 
framed finality of the easel painting. 


It will be argued, perhaps, that 
American supremacy in the architec- 
ture of the skyscraper argues a poten- 
tial genius for conceptions on a large 
scale. But the issues of a new archi- 
tectural form, which has arisen as a 
solution of definite problems, must not 
be' confounded with the aesthetics of 
the mural, Though we may, on a sum- 
mer night,-joy in the lyrical beauty of 
the skyline of Manhattan, the interiors 
of these buildings give no impetus to- 
wards beautiful and aspiring forms as 
did the churches of the Gothic and 
Renaissance periods. Save for its foyer, 
the skyscraper is divided into hundreds 
of small units of an almost cell-like uni- 
formity, while the cathedral was noble 
within, as well as without. 


These issues are brought forward with 
no intention of discouraging our artists 
from concentration upon the problems 
of mural painting. For if we cannot 
think and see in truly spatial terms, we 
can at least escape from the tritely sym- 
bolical and the empty rhetoric of the 
formalized mural. Our artists, in fact, 
deserve a special tolerance for the en- 
vironmental and psychological difficul- 
ties against which they must struggle 
and it is only the shouts of unthinking 
optimists, crying aloud that we are 
obviously on the eve of a great Renais- 
sance of mural art, that have prompted 
us to place these thoughts before our 
readers, 
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a, 
dor of a portrait by Largilliére (“¢,, 
tesse de Courbuzon”) down to the Ry 
coco with its deliberate looseness , 
construction, the whole XVIIIth ¢,. 
tury passes in review. Watteau really 
does not belong to all this French 9, 
ter and artificiality. He was of p,, 
‘lemish stock and a dreamer. The »,. 
lemen and ladies he portrays y,, 
cnown to him only from the stay, 
Their picturesque costumes first at 
acted him, then their play of intrig,,, 
and with a shattered health, alwa,, 
afraid it might be his last day, ,, 
painted his delicate and dreamlike con, 
positions. 


The French XIXth century is Show 
in the works of Corot, Manet, Monet 
Cézanne, Gauguin, Van Gogh, Reng 
Degas, and Henri Rousseau. It has }, 
come a custom to count Van Gog} 
among the French Impressionists, }y, 
if there ever lived a painter who yw» 
typically northern, Germanic, it sura, 
was Van Gogh. No greater contrast thy 
between him and Cézanne, the Dary. 
mount of the Latin ideal! While the oy, 
adheres to the Gothic tradition and ca 
be considered a true follower of the q, 
pressionism of Matthias Gruenewa\ 
the other is the artistic descendant 
Giotto. To squeeze nature into {), 
straitjacket of rhythmic space Telation: 
was not the art of Van Gogh, and why 
he showed Cézanne his work, every |i, 
and color of which has an expregsig, 
istic quality, Cézanne only said: “Mo, 
sieur, vous étes fou.” Expressionist) 
art always was and always will be mon 
difficult to understand than an ay 
which exhausts itself in formal pro}. 





By ROUAULT 
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* 
CORRECTION 


Through a regrettable error in 
our last week’s editorial Dr. Wal- 
ter Heil, who has recently been 
appointed as director of the H. de 
Young Memorial Museum in San 
Francisco, was identified with the 
Los Angeles Museum, of which 
William Alanson Bryan is the 
director. It should here be point- 
ed out that the exhibition of Five 
Centuries of European Painting 
sent by Messrs. Wildenstein to 
the West, and now on exhibition 
in the Los Angeles Museum, will 
later go to San Francisco. 











European Paintings 
In Los Angeles Show 
Cover Five Centuries 


(Continued from Page 3) 


its program was fulfilled. First we see 
the painters break away from a strong 
religious tradition with abstract forms 
and delve into the study of nature, un- 
hampered by ecclesiastical restrictions. 
Every visible object of nature is studied 
and presented: flowers, trees, rivers, 
mountains, animals, and, last but not 
least, the human body in all its possible 
movements. 


In the days of Leonardo the modeling 
through light and shade became one of 
the main problems, and anatomy and 
linear perspective were approached 
from a scientific viewpoint. When linear 
perspective was once mastered with 
scientific correctness, the phenomena of 
aerial perspective were studied with 
great endeavor. The Florentine tradi- 
tion was pushed into the background, 
and Venice took the lead. Already 
Titian, with his keen understanding of 
color, discovered that we do not see the 
objects themselves, but merely colored 
surfaces, and that we construct the so- 
called visible nature by relating these 
colored surfaces to-one another. Conse- 
quently, he no longer conveyed the im- 
pression of form by contours and de- 
sign, but entirely by colors, and it is 
astonishing to see how this master of 
the High Renaissance is not only the 
model for the painters of the Baroque, 
but also the for@funner of the XIXth 
century Impressionists. 

In the XVIIth century, Frans Hals, 
Rembrandt, and Velasquez widened the 
problem by recognizing that in the rela- 
tionship of color and space the atmos- 
phere ptays a very important part, and 
their discoveries anticipated some of 
the discoveries of Manet. The way to 
Impressionism was open, and, after a 
moment of hesitancy and reaction 
which revived classical fonceptions, 
Manet, Monet, Renoir, and Cézanne led 
Impressionism to its final victory. With 
plein air painting and its methods of 


‘| lems. 


While the XIXth century painting 
make the art student acquainted wit) 
the problems of yesterday, the XXt) 
century paintings show the struggly 
and results of our time. Those artist; 
who protest the tradition of five ce 
turies end in abstraction. Those wh 
follow it either plunder former styles of 
expression or try to transform Impre: 
sionism into a more naive approach t 
nature, freed from scientific serious. 
ness. Both have two things in common: 
a light palette and a decorative value. 

The East of America hardly can real: 
ize what this great exhibition means ty 
Los Angeles. It is the first show of out. 
standing quality, and of equal interest 
not only to art lovers and art collectors, 
but also to the living artist. As the edy. 
cational value of the exhibit is of par: 
mount importance, the museum ée 
serves full credit for having arranged 
for the first time in Los Angeles, a 
exhibition truly historic and great! 


almost scientific research (see Monet! ) 
the program of Leonardo was fulfilled. 
A long tradition came to a close. 

Now we stand at the beginning of a 
new epoch. Again art has become what 
it was before it ventured into the study 
of nature from a scientific viewpoint: a 
creation, a mental and emotional ac- 
tivity, the results of which can no 
longer be controlled by comparing them 
with “the facts of nature’s appearance.” 
After five centuries of Realism came 
the great reaction: Abstraction (see 
Picasso!), or a compromise with the 
tradition by simplifying the optical 
facts and by discarding perspective and 
modeling through light and shade (see 
Matisse!). Abstraction was successfully 
prepared by Cézanne, teaching that all 
forms in nature can be reduced to cylin- 
ders, cubes, etc., and by Gauguin, whose 
goal in art was to show the objects of 
nature by their abstract symbols. 

We stand at the end of a long, long 
epoch built and ruled by tradition, and 
our most modern artists break away 
from it. With some of them it is a mere 
protest, while others feel already into a 
new form. These sincere efforts are 
best illustrated by Picasso, swinging 
back and forth between realism and ab- 
straction. But when western European 
civilization is in turmoil, when science, 
philosophy, and the whole social and 
economic system are questioned and de- 
stroyed, how can we expect that mod- 
ern art be stable, since it is only an 
emotional record of the inner things 
which move our time? 

These were my ideas and feelings 
when I wandered through the three 
rooms which contain the exhibition of 
“Five Centuries of European Painting.” 
A wonderful array of outstanding mas- 
terpieces. Botticelli in his tondo of the 
“Nativity” shows a sense for line 
Scarcely surpassed by any painter of 
the western hemisphere, while Titian 
with his “Portrait of a Member of the 
Contarini Family” impresses us with 
his contrasts of light and shade and the 
masterly handling of the fur. A com- 
parison of this portrait by Titian with 
the one by Ambrosius Benson reveals 
the difference between a genius in 
painting and a master-craftsman. The 
“Erasmus” leaves no doubt that Hol- 
bein studied his sitters very carefully, 
and that he penetrated to the bottom 
of their characters. Rembrandt, in spite 
of all the bombast of the Baroque which 
he portrays, has a discipline of struc- 
ture and design, which, even when he 
becomes dramatic where it is not just 
necessary, surprises by a restraint and 
a refinement of gestures and emotion, 
so rarely to be found with dramatic 
painters, (see his “Marquis d’Andelot”). 
Frans Hals thinks: take it or leave it. 
And we take it. When Goya painted the 
royal family, he must have felt the 
same way. And they had to take it. 
Frans Hals is represented by the “Por- 
trait of a Man” from the Marczell von 
Nemes collection, Goya by the portrait 
of Don Miguel de Azanza. 

The French XVIIIth century is repre- 
sented by a selection of outstanding 
masterpieces: Watteau and his follow- 
ers, and Chardin, Nattier, Boucher, 
Fragonard, etc. From the weighty splen- 








Annual Drawing 
at Grand Central 
a Popular Feature 


At the eleventh annual drawing of 
the Founders Exhibition held at the 
Grand Central Art Galleries in New 
York on November 23, Mrs. Wooster 
Lambert of New York drew the winning 
number and was awarded her first 
choice, which was “The Rest,” by 
Jerome Myers. 


The other nine winning numbers, it 
the order drawn and the works of att 
selected, are as follows: 


Mrs. C. M. Cooke, Sr., of Honolult, 
Allan Clark’s “Nakimura Ganjiro”; Mr. 
R. W. Lyons, George Wharton Edwards 
“Old Balconies of Aldeanuev”; Mr. 
Floyd B. Odlum, Howard Chandler 
Christy’s “Portrait”; Mr. John R. Vat 
derlip, Minn., Hobart Nichols’ “Bava 
trian Alps”; Mrs. Walter C. Teagle 
Portchester, F. J. Waugh’s “Breaking 
Through the Clouds”; Mr. Wm. Church 
Osborn, New York City, Hovsep Push 
man’s “Sacred Blue”; Mr. Joseph P. 
Grace, Boris Blai’s “Portrait”; Mr 
Frank G. Macomber, Boston, Leopoll 
Seyffert’s “Portrait”; Mrs. W. S. Farish, 
Houston and New York, Chauncey F. 
Ryder’s “Lenox Gap.” 


This unique plan, inaugurated py the 
Grand Central Art Galleries, has beet 
in existence since their foundatiol. 
During his life-time, John Singer Sat 
gent, the first artist member of the Gal: 
leries, contributed a painting each yea 
worth from ten to fifteen thousand dol: 
lars. This was included with the works 
of the other artists in the drawing pal 
ticipated in by the lay members W0 
number in their ranks prominent att 
lovers throughout the United States. 


Mrs. Helen Holt Hawley, portrait 
painter, drew the names of the pat 
ticipating lay members from a seal 
jar and handed them one at a time 
Mr. Bruce Crane, famous landscaP 
painter, who announced the names ! 
the audience. 
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Display Organized by Jacques 
Helft of Paris Shown at the 
Galleries of Arnold Selig- 
mann & Rey for Charity. 


The exhibition of old French gold 
and silver plate, now on view at the 
galleries of Arnold Seligmann, Rey & 
Co., Inc., for the benefit of the French 
Hospital in New York City, offers to 
the public an unparalleled opportunity 
to enjoy the finest works of the great 
masters in this field. A complete syn- 


thesis of the silverware of the XVIIIth 
century in France is provided in this 
exhibition, and this collection with the 
many historical pieces of great inter- 
est makes the showing the most com- 
plete of its kind. M. Jacques Helft, of 
“Les Fils de Leon Helft,” expert in sil- 
yerware at the French Customs House 
and before the French Courts, has or- 
ganized the display. His participation 
in the organization of the Exhibition 
of French Silverware at the Museum 
of Decorative Arts (Museum of the 
Louvre) in 1926 and 1929, of the Exhi- 
pition of French Art in the mansion of 
Sir Philip Sassoon (London, 1933), and 
of the Exhibitions of the Grand Palais, 
1932-1933, is sufficient guarantee of his 
qualifications in this direction and a 
certain indication of the success of the 
present show. 

As stated in M. Helft’s introduction 
to the catalog, French art during the 
XVIIIth century was universally re- 
nowned and silver work was counted 
as one of its predominating expres- 
sions. “Unfortunately,” M. Helft goes 
on to say, “the ‘sumptuary decrees’ 
(édits somptuaires) and the French 
Revolution destroyed systematically all 
gold or silver articles. Nevertheless, the 
remains of this art enable us to realize 
how justified was the renown of our 
goldsmiths. If they knew how to 
achieve sober pieces, by the perfection 
of their line, they proved their mas. 
tery more particularly in producing 
those richly decorated works of art 
where their skill could reveal itself en- 
tirely. 

“They were thus able to prove that 
they belonged to an ‘elite’ and that the 
much-envied title of ‘maitre orfévre’ 
was really that of thorough artists, 
well acquainted not only with their own 
craft but who also knew thoroughly 
how to draw, to sculpt, to chisel and to 
treat the different metais they used.” 

Outstanding among the table silver 
is part of the service made by Thomas 
Germain for the Duke Louis d’Orleans, 
Paris, 1732-35. Germain is the most 
celebrated goldsmith of the XVIIIth 
century and he was also a painter, sculp- 
tor and architect. His work is unfor.- 
tunately scarce, although his name is 
mentioned in all works on art. Of the 
beautiful examples that he wrought, 
only about twenty pieces are extant. In 
the Seligmann display one can admire 
one of the candelabra which appear in 
the artist’s portrait by Largilliere, as 
well as the capricious fancy and ex- 
quisite modelling in various items such 
as a salt cellar with containers in the 
form of shells. Other pieces, such as 
those ornamented with the dolphin, em- 
blematic of the son of a king and with 
realistically modelled turtles, allow us 


to study the refinement of Germain’s 


execution and the freshness and gayety 
of his imagination. Mr. Helft has ob- 


tained the loan of this service from the 
Duchesse of Vendome, a descendant of 
the royal family of France and it is 






H 


COFFEE POT 
This important specimen which was made for the Court of Portugal, is in- 
cluded in the Exhibition of Old French Gold and Silver Plate, organized by 
Jacques Helft and now on view at the galleries of Arnold Seligmann, Rey & 

Company for the benefit of the French Hospital. 





The Ant News 


By FRANCOIS THOMAS GERMAIN, 1756 





now on public exhibition for the first 


time. 

One of the earliest pieces in the ex: 
hibition is a chariot shaped liquor cas- 
ket made in Strasbourg, 1580-1590, 
formed of three silver casks placed on 
shafts and wheels and drawn by two 
spirited horses. The center cast is sur- 
mounted by a jolly little Bacchanalian 
figure while a more decorous little pos- 
tillion is perched astride one of the 
prancing steeds. The whole piece is 
alive with the joy of its creator in his 
concept and its vigorous execution. 

Another Strasbourg piece of slightly 
later date (circa 1610) is a silver gilt 
ewer by Francois Briot, formerly in the 
collection of the Baron Fevre de Thier- 
rens and exhibited at the Grand Palais 
in 1932 and at the Exhibition of French 
Art in London in 1933. A richly mod- 
elled decoration of figures, flowers and 
conventionalized motives in_ relief 
covers the surface of this piece which 
displays in its perfection of proportion 
and exuberant phantasy the spirit of 
the Renaissance. 

Diagonal bands of floral design cover 
the entire surface of a golden goblet 
from early XVIIth century Paris. The 
goblet is inscribed, “Goblet d’Anne 
d’Autriche 1601-1666” and in its aristo- 
cratic beauty of form and workman. 
ship indeed merits its place in the 


royal household. This piece, which is 


reproduced in L’Orfevrerie civile fran- 
caise, Paris, 1927, was exhibited at the 
Musee des Arts Decoratifs in 1926 and 
in the Exhibition of French Art held 
in London in 1933, 


A feature of the exhibition is the 
most ancient chocolate pot in French 
silver, which was made by S. Le Blond 
in Paris, 1692. Devoid of all ornament, 
with the exception of the notched and 
curled feet, the piece depends entirely 
on its charming proportions and beau- 
tiful handling of the metal for its great 
appeal. 

Among the numerous items of table 
service are two early XVIIIth century 
pieces—a tri-partite salt cellar made by 
Jacques Trouvé, Paris, 1712, and a mus- 
tard pot from the hands of N. C. Lang- 
lois in the same city two years later. 
Both are notable for their aristocratic 
simplicity of form and ornament and 
for the fine chiselling of fluting and 
floral motives. 

A low bowl, made in Angers by Rene 
Guyot between 1726-28, is distinguished 
by bold treatment of the curled leaves 
and richly designed handles, while a 


small profile, surrounded by a geometri- 
cal ray pattern graces the bowl of sinni- 


lar shape executed by Antoine Plot in 


Paris, 1735. Two spice boxes by Mar- 
tin Berthe, Paris, 1720, with their de- 
lightful use of shell motives and acan- 
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SILVER EXHIBITED IN BENEFIT SHOW 



















































thus, are exquisite reminders of the 
luxury of the Louis XV»period. 

The pair of soup tureens by Etienne 
Jacques Marcq, Paris, 1749, with their 
plastically modelled rose forms on the 
covers and the capricious curve of the 
acanthus motives on the feet and body, 
are even more deeply in the spirit ol 
the age. A more restrained version of 
these same ornaments appears in the 
tureen made by Denis Frankson in 1773 
and presented by Louis XV to the Am- 
bassador of Prussia. Our illustration 
of this piece reveals the fine propor- 
tions of the fluting, the dramatic cen- 
tering of the royal insignia and the 
plastic beauty of the flower and leaf 
finial. 


Several pieces in the exhibition, 
made by Francois Thomas Germain, 
aon of the aforementioned renowneu 
craftsman, include a coffee pot and a 
saiver made tor tne Court‘ot Portugal. 
Leaf patterns tie the feet to the base 
of the pot and harmonize exquisitely 
with the upward sweeping fluted pat 
tern, so characteristic of the curved 
movement of XVIIIth century French 
decorative art. The salver, with its 
richly wrought rim of grape motives 
in repousse, depends for its aesthetic 
effectiveness upon the contrast between 
this border and the delicate engraving 
of leaf tendrils surrounding the crest in 
the center, 


From the table service of Catherine 
II of Russia come a pair of wine coolers 
and a pair of soup tureens, all made by 
J. N. Roettiers in Paris, 1770. This ser- 
vice comes from the Court of Russia 
and is reproduced and described in the 
Imperial Inventory of St. Petersburg, 
1907, and in Le Poincon de Paris, Nocq. 
Here the fluted bands, the laurel mo- 
tives and the garlands of grapes in 
repousse, together with the classical 
proportions of the urn-shaped body, are 
finely illustrative of the Louis XVIth 
style at its height. The soup tureen, al- 
though also epitomizing the Louis 
XVI era in its form and design, is 
less bold in style and the sharp beauty 
of the fluting and the leaf motives is 
especially distinguished. 


Two other pieces of this table ser- 


vice from the Court of Russia are glass 
coolers by R. J. Auguste, made in Paris 
in 1779. It is interesting to note that 
the Louvre possesses pieces of the same 
service. From the Court of Bavaria 
comes a part of the only complete ser- 
vice in French silverware of the Louis 
XV period. Made in Strasbourg by 
Imlin and Alberti, these rare survivors 
of an age of sumptuous elegance were 
exhibited in the Grand Palais in 1932. 


Two particularly fine sets of candela- 
bra are included in the exhibition. The 
earlier one, done by Picard at Dijon in 
1655, is of the pricket type with the 
columns decorated in repousse with a 
delicacy which preserves the essential 
lightness. These pieces, like so many 
others in the exhibition, were included 
in the exhibition of French art held in 
London in 1933. The later set, from the 
Court of Russia and made by Fran- 
cois Thomas Germain, is in the more 
elaborate style of the Louis XV period 
with the branches formed of those 
graceful twinings of acanthus so be- 
loved in this period. 


A pair of octagonal flower stands, 
made in Lille in 1698, with banding of 
pierced ornament, are also extremely 
interesting examples of distinguished 
craftsmanship. These pieces, which are 
from the collection of Lord Brownlow, 
were like many others brought here 
by Mr. Helft, included in the exhibition 
held at the Musee des Arts Decoratifs 
in Paris in 1926. 


Part of the toilet service made by 
Etienne Pollet, Paris, 1738, for the Duc 
de Cadaval consists of a ewer and basin 
and low box. A distinguishing feature 
of the ewer is its handle, shaped rather 
like a mermaid with the arms of the 
figure extended to grasp the cover of 
the jug, while the box is ornamented 
with typical Louis XV motives. Fur- 
ther of interest are a ewer and basin 
executed by Marc Bazille in Montpel- 
lie? in 1745 and a toilet service made 
by Oertel in Strasbourg in 1760 for the 
family of Hesse-Cassel. 

A unique item of great interest is a 
signed and dated picture of A. F. Des- 
portes, Paris, 1740, in which the silver- 
ware is by Thomas Germain. 
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Ralph Chait Shows 
Krenn Collection 
of Chinese Art 


The Edwin D. Krenn collection of 
Chinese Art, now at the galleries of 
Ralph M. Chait, features a group of 
Chinese wood sculptures which, com- 
ing originally from the galleries of 
many noted dealers, present us with a 
display of amazing scupe, Rarely has 
such an opportunity been accorded to 


study one of the many difficult prob-| | 


lems that beset the field of Chinese Art 
as is afforded by these fifty wood fig- 
ures, covering as they do a wide range 
of types of various periods. 

In view of the fact that this subject 
is by universal agreement limited to 
the province of the expert, we are par- 
ticularly fortunate in being able to re- 
print, for the benefit of those who «id 
not happen to read it in The New York 
American of November 19, some illu- 
minating passages from the timely and 
comprehensive article written by Mr. 
Alan Priest, Curator of Far-Eastern 
Art at the Metropolitan Museum of Art. 
This authority here selected for illus- 
tration the statue which appears on the 
cover of this issue of THe Art News, 
together with outstanding examples 
from the museum’s own collection, 
which is remarkable for its represen- 
tation’ of this phase of Chinese art. 

“Archaeologi¢ally, the wood sculp- 
ture of China is a difficult, intricate 
problem,” writes Mr. Priest, “which is 
likely to take us some generations to 
solve fully; aesthetically, it is in this 
day of eclecticism, no problem at all. 
One of the few comforts, in the mael- 
strom of contemporary life is that we 
may look upon what the peoples of the 
past in all parts of the world have 
done. Now that we no longer shrink 
from representations of heathen idols 
nor are puzzled by a linear treatment 
of sculpture; now that we will consider 
the idea that the sculpture of the 
Greeks and of the Middle Ages was 


richly colored; there is nothing to keep 
us from a full appreciation of Chinese 
sculpture in all its various manifesta- 
tions. 

“It is only in the last decade that 
we have paid much attention to the 
wood sculpture of the East. The lovely 
Sung figure of Kuan Yin in the Boston 
Museum was the first to capture our 
minds; then other stray pieces ap- 
peared from time to time; but not un- 
til the nineteen twenties—following 
the purchase of the four-sided wood in 
the Metropolitan Museum (the history 
of which was known in China—did the 
deiuge of wood sculpture, large and 
small, begin. Since then, archaeologists 
have been in an uproar resembling a 
caucus of angry cats. It is always up- 
setting to have something entirely new 
appear when one’s ideas are settled; but 
rarely has there been, as now, such a 
diversity of extreme opinion.... 

“Recently a date has been discov- 
ered in a standing figure in the Krenn 
collection. It is written on the inside 
of the little block—that is fitted into 
the opening for offerings—which usu- 
ally occurs in wood figures of any size. 
This figure could be called either T’ang, 
or Ming in the T’ang style, but it is 
as a matter of fact inscribed. 

“Ta Yuan Kuo Yuan Chih chiu nien 
ssu yueh keng yin shuo nien jih,’ which 
translated gives Great Yuan, the name 
of the state, Chih Yuan, meaning the 
nineteenth year, fourth month, and 
keng yin, meaning the twentieth day 
—in brief May 28, 1282. (According 
to Pere Hoang’s Concordance, the cor- 
rect cyclic designation of the fourth 
mohth of the nineteenth year of Chih 
Yuan should be ‘i ssu’ and not ‘keng 
yin.’ 

“This figure should do much to clari- 
fy the dating of a number of pieces in 
a similar style. The accepted pieces 
are, of course, a help, but they are not 
help enough and we must work on as 
we may.... 

“With the group who maintain that 
no Chinese sculpture in wood can be 
over a hundred and fifty or two hundred 
years old because of riimatic conditions, 
I have less than no patience. Their 
theory seems to be that in Japan, where 
it rains every other day, the sculpture 
can survive in almost perfect condition 
from as early as the sixth century but 
that in China, a good part of which is 


POLYCHROMED WOOD FIGURE 


CHINA, LATE SUNG PERIOD 


Included in the exhibition of the Ed- 
ward D. Krenn collection now on view 


in the galleries of Ralph M. Chait. 


Lionel Harris, Jr., 


Holds Fine Show at 
Hotel Ambassador 


Mr. Lionel Harris, Jr., of Lon- 


don recently arrived in New York 
and is at the Hotel Ambassador, 
where he is holding a fine exhibi- 
tion of XVIIIth and XIXth cen- 
tury English furniture. 





dry eleven months in the year, it must 
Stuff and non- 
Eventually we shall be able to 
date the Chinese wood sculpture as 
early as the Japanese. No, the difficul- 


perish in no time at all. 
sense! 


ty is quite a different one: 





It lies in flower. 
the tremendous mass of material to be 
studied, in the some fifteen hundred 
years that must be considered and in 
the wide diversity of styles to be re- 
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Major Art Events 


to Draw Attention 
This Coming Week 


Exhibitions of outstanding in- 
terest which open during the 
current week include the exhibi- 


tion of French XVIIIth century 
silver at the galleries of Arnold 
Seligmann, Rey & Company, or- 
ganized by Jacques Helft for the 
benefit of the French Hospital and 
the First BiennialyExhibition of 
Contemporary erican Sculp- 
ture, Watercolo and Prints 
which will be p don view at 
the Whitney Museum on De- 
cember 5. 








enough. 


Ming and Ch’ing pieces. 


dynasty palaces we ma 
been more lovely bu 


beyond it. 


“They went in heavily for numbers 
and for rich gold lacquer. They glori- 
fied the T’ang forms. They had lost the 
but they 
made and placed great numbers of fig- 
ures, and if anything is to be called 
Ming, surely it is this style done under 
the patronage of the emperor him- 


compelling creative spirit, 


self.... 


of Western representation, 
East kept on. 


of their figures. 


body to abstract ideas. 
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We must work from stone 
sculpture to wood sculpture, with the 
dated stone sculpture as a starting 
point, ... After tnat “We proceed on a 
stylistic basis. So far, writers on Chi- 
nese sculpture have stopped their dis- 
cussion with the Yuan dynasty and 
are feeble enough with that. This is 
a great pity and a great error. China 
did not stop in the fotirteenth century, 
not at all—it faded richly and gently 
until the collapse in the nineteenth cen- 
tury; and there are some persons who, 
pointing out the teeming buildings in 
the valley of Wu T’ai Shan and the 
temples outside of Lanehou, even assert 
that Chinese art is still going on.... 


“Let us set forth, first of all, a stand- 
ard for Ming and a standard for Ch’ing 
sculptures and from them date our 
At the old 
fountain heads particularly T’ien Lung 
Snoan and Lung Men, loca! sculptors ad- 
nered to the traditional style; but not 
so at the nation’s capital, keking. 'There 
the emperor and nis court sougnt to 
outdo tne past, which, in scale and pro- 
duction, they did. The T’ang and Sung 
believe to have 
they were cer- 
tainly not so grand as the Forbidden 
City of Peking. And as with the pal- 
aces, they also built and enriched many 
temples which are dated and still 
standing (alas! rapidly decaying) in 
the capital city and in the western hills 





“The Renaissance changed the course 
but the 
In mediaeval and Chi- 
nese sculpture the artists sought to em- 
body the abstract greatness of their 
.| deities, to make them understandable 
to human eyes. ... The mediaeval and 
the Chinese sculptors succeeded in their 
aim by emphasizing the lines and planes 
They were not con- 
cerned with giving their figures solidity 
and weight in a realistic sense at all. 

“Their purpose was to give a visual 
Hence a figure 
weighing twenty tons seems neverthe- 
less to float like a bubble on a lotus 
In the figures of Buddha every 
line gives peace and comfort to the 
eye beholding it, and many times, the 
perfect circle of the halo is multiplied 
as a means of suggesting the consum- 
mation of all peace, the completeness of 
perfection. The bodhisattvas—who are 





























next to the Buddha in the celestial 
hierarchy, each being potentially a 
Buddha, but not yet so perfect—move 
with majestic grace; Kuan Yin carries 
the image of Buddha himself in his 
crown and Padmapani, a lotus flower. 
The jeweled chains they wear are not 
the mundane jewels of this earth, but 
symbolic jewels of the virtues of Nir- 
vana.” 

To the valuable excerpts taken from 
Mr. Priest’s article, which we only re- 
gret space forbids to reprint in full, it 
is unnecessary to add more than to em- 
phasize again the unusual comprehen- 
siveness of this collection of wood sculp- 
tures in the Krenn collection, which 
should prove of the utmost interest to 
scholars, as well as to the many for 
whom these serene Buddhistic deities 
have both a decorative and a symbolic 
appeal. 

The collection also contains a number 
of interesting gilt bronzes dating from 
various periods in Chinese art from the 
Tang on. These, in small scale, have 
many of the qualities of serenity and 
calm that characterize the more impres- 
sive but less intimate sculptures in 
wood. In addition to these valued ex- 
pressions of the Chinese genius, the 
decorative carvings in jade, rose quartz, 
carnelian and rock crystal also attract 
attention in this unique collection. 
These are found in the characteristic 
vase, animal and flower forms, as well 
as figures of the various Buddhistic dei- 
ties. Outstanding is a vase of mutton 
fat jade with elaborate carvings of leaf 
motif, while a rock crystal ball meas- 
uring four and a half inches across will 
greatly appeal. Snuff bottles in various 


stones, lacquer shrines and ivory carv- 
ings are among the many other objects 
of decoration which will be especially 
appreciated at this season. 
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THREE INTERESTING GILT BRONZE FIGURES FROM THE KRENN COLLECTION 
These thrze characteristic specimens, from a group representative of the Tang and later periods, are now on view 
in the exhibition of cue td art from the Krenn collection at the galleries of ane M. Chait. 

































GREAT RARITIES 
IN BRADLEY. SALE 


bloom. Outstanding in the latter cate- The catalog of the dispersal, with 
gory is an oviform vase, brilliantly | nearly twenty plates in black and white 
mottled with russet spots and pale| and one in color, may be consulted at 
green tints. the offices of Toe Art NEws. 


LONDON.—Christie’s sale on Decem- 


per 14 of the first part of the Chinese 
porcelain collection of Edson Bradley 
of New York and Newport will be a 
notable event to connoisseurs in this 
field. The rare examples gathered by 
Mr. Bradley over a long period of years 
are famous for their quality both here 
and abroad, and international compe- 
tition is hence likely to result. Picked 
examples, ranging from the XVth to 
the end of the XVIIIth century are com- 
prised in the sale. Owing to the fact 
that Mr. Bradley was particularly as- 
siduous in finding beautiful K’ang Hsi 
specimens, the pieces of this era will 
undoubtedly command especially high 
prices. 

The catalog opens with pieces from 
the Ming period, of which the most im- 
portant is probably a potiche or wine 
jar, with a pierced and carved decora- 
tion of the eight Taoist immortals in 
aubergine and dark blue on a turquoise 
ground. Also outstanding in this group 
are a pair of garden seats, with decora- 
tions of lotus sprays and flowers in- 
cised in cloisonne style. There are also 
two beautiful baluster shaped vases, 
dating from slightly later in this same 
period, the one with elephant head han- 
dles and bold chrysanthemum flowers, 
the other with a design of two exquis- 
itely drawn lotus flowers in turquoise 


and opaque glazes on a light purple 
ground. 
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ANTIQUE OBJECTS OF ART 
and FURNISHINGS 
OLD MASTER DRAWINGS 


By Boucher, Coypel de Troy, Fragonard, Gellee, Reynolds, Romney, 
Watteau, etc. 


OLD MASTER PAINTINGS 
By Gainsborough, Harlow, Lucas, etc. 


PORCELAINS and FAIENCES, FRAMES, SILVER PLATE, 
BRONZES, CLOCKS, LUSTER WARE, SCULPTURES 


CHAIRS and FURNITURE 


ORIENTAL RUGS and SAVONNERIE CARPET 
From the Collection of Monsieur J. A. S. 
TO BE SOLD AT PUBLIC AUCTION IN PARIS AT THE 


GALERIE JEAN CHARPENTIER 


76 Rue du Faubourg Saint-Honore, Paris 


MON., DECEMBER 11, 1933, at 2 P. M. 


Me ETIENNE ADER, Auctioneer 


Successor to Mes MAURICE ADER and F. LAIR DUBREUIL 
6 Rue Favart, Paris 











































Assisted by: 
The greatest competition will, how- MM. FERAL and CATROUX M. Edouard PAPE 
ever, undoubtedly be aroused by Mr. Appraisers AT ee Seine 
Bradley’s pair of famille noire vases of 


‘ i 
the Kang Hsi period, of a type well 48 bis Avenue Kleber, Paris 


represented in the Victoria and Albert 
Museum in the Salting Bequest. These 
exquisitely enameled specimens with a 
design of butterflies and birds hover- 
ings amid flower branches in green, yel- 
low and aubergine on the lustrous 
black ground, are of a quality and a 
type which have not appeared in the 
salesroom for many years. 

Of the two other K’ang Hsi famille 
noire vases, one is of nearly rouleau 
form with white prunus blossom, 
touched with color, against a _back- 
sround of brilliant black, and the other 
‘a beautifully proportioned and stately 
Yen-yen vase, enamelled in an exquisite 
pattern of pheasants, flowering magno- 
lia, peony and other plants and birds. 
A set of three famille verte vases of 
slender oviform shape with cap covers, 
and two beakers with almost straight 
sides and slightly flared lips are deco- 
tated with flowering peony and prunus 
Dlants and with tooth diaper ornament 
in green and rouge-de-fer. 

There are also nearly a dozen pieces 
With the popular famille rose decora- 
tion, dating from the Yung Cheng and 
the Chien Lung periods, while the 
Monochromes of the late XVIIth and 
the XVIIIth centuries are also well 
Tepresented by interesting pieces in 
Sang de boeuf, apple-green and peach 


35 Rue Lauriston, Paris 
MM. GODEFROY & HUTEAU 
Appraisers 
19 Rue Caumartin, Paris 


PRIVATE EXHIBITION: Sat., December 9, 1933, from 2 to 6 P. M. 
PUBLIC EXHIBITION: Sun., December 10, 1933, from 2 to 6 P. M. 


Catalogues may be had from the Auctioneer or at the offices of 
The ART NEWS, 20 East 57th Street, New York City 
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BRUMMER GALLERY 


INC. 


55 EAST 57th STREET 
NEW YORK 












i PARIS 
203 BIS. BD. ST. GERMAIN 
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OBJECTS OF ART q 
AND FURNISHINGS 


MAINLY OF THE XVIII CENTURY 


OLD and MODERN PAINTINGS 
TAPESTRIES and RUGS 


Will Be Sold at Public Auction 
For the Account of the Estate of 


JULIE S$. HEIDELBACH 
ON THE PREMISES, 19 AVENUE d’lENA, PARIS 


On SATURDAY, DECEMBER 16, 1933 


The Sale will be Conducted by 


i 
; 
Me ALPHONSE BELLIER, Auctioneer | 
: 
: 
J 


30 Place de la Madeleine, Paris 


Experts: 
For the Modern Paintings: M. JOSEPH HESSEL 
For the Old Masters: MM. FERAL and CATROUX 


For the Tapestries and Furniture: MM. ANCEL, TREVES and 
BOURDARIAT 


For the Engravings: M. JEAN CAILAC 


Catalogues may be had from the Auctioneer or at the offices of 
The ART NEWS, 20 East 57th Street, New York City 





ZBOROWSKI 


26 RUE DE SEINE PARIS 





Cezanne, Renoir, Derain, Modigliani, Utrillo, Soutine, Ebiche, 
Th. Debains, Richard, Kisling, Beron, and others 


460 Park Avenue 


Northwest Corner 57th Street 


New York 
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GRAND TOTAL OF $4 


(Continued from Page 3) 


bought these Renaissance art treasures 
twenty-five years ago from the Paris 
house of Seligmann and enjoyed their 


beauty for many, many years, that they 
realized practically their full purchase 
price when put up at auction. 


However, the excitement of the fina! 
session was not confined to competition 
for the Princess of Aragon bust. The 
tapestries, Limoges enamels, sculp- 
tures, rugs and other notable treasures 
were all eagerly sought by the distin- 
guished throng which packed the audi- 
torium. Arnold Seligmann, Rey & Com- 
pany, who made so many purchases, 
stood firmly behind the works which 
they had originally recommended to 
Mr. Ryan and secured some of the finest 
things in the sale, especially in the field 
of the early Limoges enamels. Among 
the items in this latter field which fell 
to their bid were the Monvaerni Cruci- 
fixion ($3,250); the portrait of Charles, 
Comte de Montpensier by Leonard 
Limousin ($4,600); the Entry into 
Jerusalem plaque of Nardon Penicaud 
($6,750), and the very rare gilded 
bronze and enamel Colombe of the 
XIIIth century $4,900. 


Other important offerings in this 
same field of enamels which went to 
varied bidders included the important 
series of twelve plaques by Nardon 
Penicaud, depicting the scenes of the 
Passion after engravings by Schon- 
gauer, which were purchased through 
A. N. Bade, agent, for $12,000. The 
other important series of plaques by 
Leonard Limousin after the woodcuts 
of Durer’s “Little Passion” and exe- 
cuted about 1533 went to K. Gratrix fo. 
$3,850. Further to be mentioned are 
the stag hunts of the King of France, 
an oval plate by Jean Limousin, which 
was bought by H. E. Russell, acting 
as agent, for $6,200, and the Nardon 
Penicaud triptych with scenes from the 
Life of Christ for which this same 
agent gave $4,000. M. A. Linah, also 
acting as agent, secured for $6,200 the 
magnificent gilded bronze and Limoges 
enamel chasse of the XIIIth century 
which was one of the star pieces of the 
collection in this field. 


Competition for other leading works 
was distributed over a large throng 
composed of important private collec- 
tors, international dealers and museum 
representatives. The Metropolitan car- 
ried off, at $10,000 apiece, the two fig- 
ures of saints by Alonzo Cano and the 
“Pieta” of the School of Michel Co- 
lombe for $1,700. Dr. R. Heinemann, 
the well known Munich art dealer, was 
successful in winning at a bid of $4,750 
the Madonna and Child in sculptured 
marble by Antonio Rossellino, while K. 
Gratrix, who was a heavy purchaser iu 
the sale, secured for $3,400 the pair of 
sculptured marble statuettes by Gio- 
vanni Antonio Amadeo, representing 
two angels in prayer. The Giovanni da 
Bologna bronze of the crucifixion, of 
later period, fell to McClure Halley’s 
bid of $3,000. The well known textile 
expert, Adolfo Loewi of Venice, bought 
for $4,000 Mr. Ryan’s early XVIIth cen- 
tury Persian animal carpet and for 
$2,400 a pair of Romanesque gilded 
bronze pricket candlesticks, French of 
the XIIIth century. Dikran Kelekian 
secured for $13,000 the magnificent 
Ispahan palace carpet, made in Eastern 
Persia, circa 1600. 


The highest price among the tapes- 
tries was fetched as was anticipated by 
the superb “Pieta” subject, woven in 
Brussels circa 1520, after Maitre Phil- 
ippe, which went to K. Gratrix for 
$11,000. The two Brussels weaves after 
Jan van Orley, the one executed circa 
1720 and the other circa 1725, went to 
A. E. Dowling and K. Gratrix for $2,300 
and $2,100, respectively. The Tours 
Renaissance example dating from 
about circa 1595 and depicting the 
story of Gombaud and Macee fetched 
$2,200 from W. H. Williams. 


Other notable items deserving espe- 
cial mention include the Urbino tazza 
with an allegory of love lustred at Gub- 
bio by Maestro Giorgio which went to 
H. H. Grinnell for $2,000; the magni- 
cent carved and parcel gilded walnut 
cassone of the Barberini which was se- 
cured by Arnold Seligmann, Rey & Co., 
for $5,250 and the charming plaster 
bust by Houdon, “Une Fillete Incon- 
nue,” won by Elinor M. Ryan for $7,500. 


In the second session of the sale, the 
sculpture by Rodin and Barye and the 
paintings by Sorolla were the outstand- 
ing features. Of the Rodin’s the high- 
est price was fetched by “Napoleon 
Enveloppé dans son Réve,” once on ex- 
hibition at the Metropolitan, which 
went to McClure Halley for $7,000. The 
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“BRISEIS RESTORED TO ACHILLES” 


This painting, which is one of a series of eight pictures illustrating “The Life of Achilles” is a feature in the sale of 
the collection of the late Mrs. Jacob H. Schiff, to be held at the American-Anderson Galleries on December 7,8 and 9. 


By RUBENS 





prices paid for the Sorollas ranged 
from $2,500, paid by an agent for a pri- 
vate buyer for “Oxen Drawing Sail- 
boat, Valencia,” down to $450, brought 
by the “Court of the Dances, Alcazar, 
Seville.” Other Rodin bronzes in addi- 
tion to the Napoleon subject included 
the bronze group “Deux Enfants 
Jouant,” which went to Mrs. A. Ryan, 
Jr., for $1,500, while Paul Rosenberg of 
Paris gave the same sum for a bronze 
statuette by the master entitled “St. 
Jean Baptiste Prechant,” and $1,100 
for a marble group. 


Among the antique sculptures, the 
Saint Barbara of the School of Cham- 
pagne was acquired by the Museum of 
Fine Arts, Boston, for $1,050, and Miss 
E. M. Ryan gave $1,100 for a small 
enamelled terra cotta bas relief “Ma- 
donna and Child” from the atelier of 
Luca della Robbia. 


The highest price paid in the first 
session of the sale was given by Yama- 
naka & Company for a rare archaic 
Chinese bronze animalistic vase, which 
fetched $1,600. On this same day Miss 
Elinor M. Ryan gave $1,300 for a Queen 
Anne silver-covered tankard made by 
Robert Tibrell and Benjamin Bentley 
in London in 1713 and K. Gratrix paid 
$1,100 for a French XVth century sculp- 
tured stone escutcheon originally from 
the house of Martin Mourot, said to be 
the oldest printing shop in France, 


The session devoted to etchings on 
November 22 realized $16,006, the high- 
est price being given for an extremely 
rare example by Zorn, “The Toast,” 
which went to S. Grinnell for $1,650. 
McBey’s much sought “Night in Ely 
Cathedral” in an early state also 
aroused keen bidding and finally went 
to Mr. Albert Reeve for $1,050. The art 
library which was dispersed in two ses- 
sions on November 22, attained a tutal 
of $10,063. We list below all items in 
the sale bringing $500 and over, tv- 
gether with the names of purchasers, 
when obtainable: 


FIRST SESSION 


72—Rare archaic bronze animal- 
istic vase, Chou period; Yam- 


‘ anaka & Company .......... $1600 
107—Pair of famille verte quad- 
rangular vases with covers, 
Kang Hai period ...,.....:.. 550 


141—Georgian carved mahogany 
wing chair in XVIIIth cen- 
tury needlepoint; G. W. Ber- 


ee ed 


cupboard, English, circa 1600; 
Ws Partridwe, Ie. jo kcaek 
153—Important Gothic sculptured 
stone escutcheon, French, 
XVth century; K. Gratrix .. 
157—Renaissance sculptured lime- 
stone fountain, French, XVIth 
century ; K. Gratrix ......... 
158—Gothic sculptured limestone 
staircase balustrade, French, 
XVth century; K. Gratrix ... 
161—Sculptured stone and wrought 
iron pavilion, French Ren- 
aissance ; K. Gratrix 
185—Antique Fereghan 
WE SEONG TA bs cies hos vo 


SECOND SBSSION 
234—-Antoine Louis Barye, “Pointer 
and Setter after Pheasants” ; 
McClure Halley ............ 
235—Barye, “Pointer and Setter ° 
After a Hare” ; McClure Halley 
236—Barye, ‘Panther and Gazelle” ; 
A, N, ade, agt. eeersee 


800 
750 


eee wee wee 


525 
550 
650 


237—Barye “Panther on a Rock’; 
Miss E. M. Ryan 
240—Barye, “Panther Attacking a 


Bull’; James R. Canny, agt. 
243—Barye, “Greyhound and Hare’; 
. N. Bade, agt. 
244—Barye, 
| RPS SRS Le arr 
247—Auguste Rodin, bronze group, 
“Deux Enfants Jouant’’; Mrs. 

is EG EL xo 8 Seba hee & Ook 
248—Auguste Rodin, bronze group, 
“Frere et Soeur’; B. Lenkin.. 
251—Rodin, bronze sé@atuette, “S. 
Jean Baptiste Prechant” ; 

POU BROMNOTE vie cis Bho oe 
253—Barye, bronze group, “Panther 
Seizing Stag’; W. H. Booth.. 
255—Rodin, statuary marble bust, 
‘“‘Napoleon Enveloppe dans son 
Reve” ; McClure Halley ...... 
256—Rodin, statuary marble group, 
“Deux Enfants Jouant’”; Paul 
Rosenberg 


“Lion Walking” ; W. 


COLLECTIONS OF PAINTINGS 


BY SOR®LLA 


263—“‘Corner of Garden, Alcazar, 
Seville’; J. Paul’Getty ..... 


264—“The Hall of the Ambassadors, 
Alhambra, Granada”; J. Paul 
CE 0b kb opine eee Patina s 


265—‘‘Return from Fishing: Valen- 
cia’; George Gund ......... 


266—“‘Columbus’ Inn at Cordova”; 
Romer: WiHisine. “isos occkecs 
269—“‘Don Cristobal Colon y Agui- 
lera de la Cerda, Duque de 
Veragua’”’; J. Paul Getty .... 
270—‘“‘Court of the Dances, Alcazar, 
Seville’; J. Paul Getty....... 
271—“‘The Smugglers’; J. 
| PRR ee ee an ERR Se 
272—‘Oxen Drawing Sailboat, Va- 
lencia”; H. E. Russell, agt... 
273—“Christopher Columbus. Leav- 
ing Palos”; C. E. Petersen.. 
274—“The Wounded Foot: Valen- 
cia”; J. Paul Gdtty «..:..... 
275—“‘Portrait of a Maja’; H. H. 
CRUMUNOEE ca, beaten N45 
276—‘“‘Senora de Sorolla and her 
Daughters”; J. Paul Getty.. 
277—“‘Andalusian Dancers” ; J. 
PE CUE occ k MRR EAR dS 6 0 
278—‘“Picturesque Spain: Segovia” ; 
i Ay OT UMAIND < Sc cess eee 
279—“Stairway to the Upper Gar- 
den, Alcazar, Seville’; J. 
ly ha NS SS 
280—“Valencian Fisherwomen”; H. 
i ORE IN Ss oc ia o' 
281—“‘Pepilla and her Daughter, 
Gipsies’”’; J. Paul Getty 
282—“Cattle Team 
George Gund 


Resting” ; 


ee | 


GOTHIC AND RENAISSANCE 


620 
1050 
1060 


1100 


SCULPTURES AND PAINTINGS 


291—-St. Barbara, canyed and poly- 
chromed wood statuette, School 
of Champagne, XVth century ; 
Museum of Fine Arts, Boston 
292—"S, Catherine of Alexandria,” 
wood statuette, School of 
Champagne, XVth century; 
ey ERO, co er as we 
294—-Luca della Robbia (Atelier of), 
terra cotta bas relief, Madonna 
and Child; Miss E. M. Ryan.. 
296—Antonio Rossellino, poly- 
chromed stucco bas _ relief, 
Virgin and Child; K. Gratrix. 
299—Bouchardon, pair of terra cotta 
groups, Amors Playing; E. 
OS ee alee Ciba ne eee OED aND 


FRENCH AND ITALIAN 
FURNITURE 


321—Bronze fire screen inset with 
panel of Gothic-Renaissance 
tapestry ; Dalva Brothers.... 
329—Pair of carved walnut arm- 
chairs in XVIth century em- 
broidered ruby velvet; A. Bay 
341—Pair of bronze _torcheres, 
Florentine Renaissance style; 
McClure Halley ....:....... 
THIRD SESSION 
355-—Late Gothic stained and paint- 
ed glass panel, Nuremberg, 
dated 1524; Reading Museum 


550 


850 


760 


625 


356—Late Gothic stained and paint- 
ed glass panel, Nuremberg, 
circa 1524; Reading Museum 
370—Pair of Faenza pharmacy bot- 
tles, early XVIth century; 
RR rien aie 
372—Urbino tazza, lustred at Gub- 
bio by Maestro Giorgio, XVIth 
century; H. H. Grinnell ..... 
373—Urbino plate with the arms of 
Gonzaga and d’Este, by Nic- 
colo da Urbino; A. S. Drey... 
374—-Important Caffaggiolo spouted 
vase, early XVIth century; 
W. W. Seaman, agt. ........ 
375—Pair of Faenza two-handled 
pharmacy bottles, XVIth cen- 
tury; W. Warren 
376—Faenza ewer, 


by Baldassare 


Manara, XVIth century; A. 
Feemaun. Rey & Company, 
ne. 


ee 


700 


LIMOGES PAINTED ENAMELS OF 


THE XVTH-XVITH CENTURY 


380—Suzanne de Court, French late 
XViIth century, St. John; H. 
pe a er roe 
381—Jean Penicaud I, “The En- 
tombment”; Jacques. Selig- 
EE SG 8s 64 8 KET ER REE 
382—-Master of the Orleans Trip- 
tych, French XVIth century, 
“Adoration of the Infant 
Christ’; A. Seligmann, Rey 
Bo aR ee ae 
383—Monvaerni, French late XVth 
century, “The Crucifixion” ; 
Seligmann Rey & Company .. 
384—-Leonard Limousin, ‘Portrait 
of Charles, Comte de Mont- 
pensier’; A. Seligmann, Rey 
ie SE ca ao ucan gs as He 
385A-385M—An important series 
of twelve plaques by Nardon 
Penicaud, depicting the scenes 
of the Passion, after engrav- 
ings by Schongauer; A. N 
path eee Re Races ea Foe PEA 
386—Nardon Penicaud, “The Entry 
into Jerusalem’; A. Selig- 
mann, Rey & Company ...... 
387—Monvaerni, French, late XVth 
century, “‘The Adoration of the 
= Christ”; H. E. Russell, 
agt. 


1100 


3250 


4600 


” 12000 


6750 


1800 


FOUR PLAQUES FROM A RARE 
SERIES BY THE MASTER OF THE 
AENEAIDE AFTER WOODCUTS 


BY SEBASTIAN BRANT 
388A—‘“‘Aeneas Prepares the Fune- 
ral Rites of Polydorus in 
Thrace”; A. Seligmann, Rey & 
COMMON 664 SEE Bc 
388B—‘“Aeneas and Acestes Watch- 
ing the Trojan Naval Games” ; 
A. Seligmann Rey & Company 
388C—‘‘Aeneas Awards the Prizes 
to his Captains”; H. E. Rus- 
BUN, Me a Mies roma 
388D—‘“Ascanius Kills Numanus be- 
fore Troy”; H. E. Russell, agt. 
389—Jean Limousin, “Stag Hunts 
of the King of France’: oval 
pte: H. E. Russell, agt. .... 
390—Nardon Penicaud, triptych: 
“Scenes from the life of 
Christ”; H. E. Russell, agt. .. 
391A-3910—A _ series of plaques 
by Leonard Limousin after the 
woodcuts of Durer’s “Little 
Passion” and executed about 
DENS S Mees COPMEPER 05 ows 0 hess ve 
393—Jean Courteys, French, circa 
1531-1540, tazza in grisaille, 
“King David Greeted by the 
High Priest” ; J. W. Spencer.. 
395—Pierre Reymond ~-(School of), 


“Scenes from the Life of 
Christ,’”’ nine plaques; W. P. 
SE ie S 0p tie Wace ds eRe 


LIMOGES ENAMELS OF THE 
XITITH CENTURY 


399—Gilded bronze and Limoges 
enamel chasse; H. E. Russell, 
RFs 6:5 atk ok bw eo we ak 8 
401—Gilded bronze and Limoges 
enamel chasse; J. B. Cortley 
402—Rare gilded bronze and Limo- 
ges enamel colombe or euchar- 
istie dove; A. Seligmann, Rey 


eee ee ee eee eee eee 


1200 


1500 
1400 


6200 


4000 


3850 


Saturday, December 2, 1933 


RYAN SALE 





Pe, pee as ae ee a 
404—Pair of Romanesque gilded 
bronze pricket candlesticks, 
French XIIIth century: Adolfo 
Loewi 


GOTHIC AND RENAISSANCE 


SCULPTURES, BRONZES, 

TERRA COTTAS AND 
PAINTINGS 

406—Gothiec carved ivory jewel cas- 

ket, French XIVth century; 

Been Rats 5 64 465 40 ca 0k 0 

407—Niccolo Pericoli, pair of bronze 

statuettes, “River Gods’; W. 

Me WEEE dock «see ores Miele wd.es 

408—Florentine School, late XVIth 

century, bronze statuette, 

eh ORT Pera 


410—Jorg Syrlin (School of), wood 


Statuette of St. Martin; M. 
EE i een 
412—Giovanni Antonio Amadeo, 
“Two Angels in Prayer,” pair 
of marble’ statuettes; K. 
CSPOEIEE SBN Oks ce Eis Creternee 
413—Antonio Rossellino, ‘“‘Madon- 


na and Child,’’ marble mezzo- 


relievo: Dr. R. Heinemann.. 
414—-Michel Colombe (School of), 
“PpPieta,” sculptured marble 


group; Metropolitan Museum. 
415—Giovanni della Robbia, “Two 
Kneeling Angels,” pair of 
glazed terra cotta statuettes; 
Dr. R. Heinemann 
416—Francesco Laurana, “Portrait 
Bust of a Princess of Aragon,” 
sculptured Neapolitan marble 








6209 





244 


1209 


1056 


>. 
«000 


l 106 


3409 


: 
t750 


1706 


1400 


bust; Duveen Bros., Inc...... 102500 


417—Francesco Laurana or Pietro 
da Milano, “Portrait Bust of 
a Prince of Aragon,” sculp- 
tured Neapolitan marble bust; 
BOOCe Be POW cc ivsiiesees. 
418—Giovanni della Robbia, ‘“Pieta 
with S. John and S. Francis,” 
enameled terra cotta haut re- 
lief; W. E. Benjamin ........ 
419—Giovanni da Bologna (Follow- 
er of), “The Crucifixion,’ 
bronze statue; McClure Halley 
420—Alonso Cano, *S. Teresa 
d’ Avila,” bronze statue ; Metro- 
politan Museum ........... 
421—Alonso Cano, “S. Pedro d’Al- 
cantara,” bronze statue; Met- 
ropolitan Museum 
422—-Jean Antoine Houdon, plaster 
bust, “Une Fillette Inconnue’”’ ; 
Bete Ss es DD ose cs wee ccs 
423—Coysevox, pair of bronze 
groups, “Les Chevaux ailes’’; 
“La Renomme et le Com- 
merce”; A. W,. Dilley ........ 
424—-School of the Ile de France, 
early XVth century, Virgin 
and Child, carved oak group; 
M. V. Horgan, agts: ..-....s'.06 
Lucas van Leyden, triptych, 
“Scenes from the Life of 
Christ”; A. B. Samuels ..... 
433—Tours Renaissance tapestry, 
circa 1595, ‘““The Story of Gom- 
baud and Macee”; W. H. Wil- 
ME ska aoe ice abana eee < ° 
434—Important Brussels tapestry, 
after Jan van Orley and 
Augustin Coppens, H. Rey- 
dams and U. and D. Leyniers, 
circa 1720, “The Triumph of 
Mars’; A. E. Dowling ...... 
435—Brussels tapestry after Jan 
van Orley, “Telemachus 
Brought as a_ Sacrifice to 
Venus on the Island of Cy- 
tee AB ee ae 
436—Superb Brussels Gothic gold 
and silver-woven  Tfapestry 
after Maitre Philippe, circa 
1520; “Pieta’; K. Gratrix ... 


ORIENTAL RUGS OF THE 
XVITH-XVIITH CENTURY 
437—Ispahan rug, Eastern Persia, 
circa 1625; A. N. Bade, agt... 
438—Ispahan rug, Eastern Persia, 
circa 1650; A. N. Bade, agt. 
439—Ispahan carpet, Eastern Per- 
sia, late XVIth century; E. J. 
eg See Ree ee en ee ere 
440—Persian animal carpet, early 
XVIIth century ; Adolfo Loewi 
441—Magnificent Ispahan palace 
carpet, Eastern Persia, circa 
1600; D. G. Kelekian ........ 
448—Finely sculptured walnut 
draw leaf library table, Flor- 
entine XVIth century; F. 
RES Mai On ence tary bee ein 
454—Important Renaissance sculp- 
tured walnut cabinet a deux 
corps, Hughes Sambin, Dijon 
XVIth century; W. P. Snyder 
456—Richly carved walnut library 
table, Ligurian early XVIth 
century ; Adolfo Loewi ...... 
457—Renaissance sculptured walnut 
cabinet a deux corps, French 
late XVIth century; W. H. 
WRUNG 85 pS ohe SAS Fo bos oad ccc 
460—Magnificent carved and parcel 
gilded walnut cassone of the 
Barberini, Florentine XVIth 
century ; A. Seligmann, Rey & 
CHIN So sic site Fw. Wheneicis lS 
461—Carved walnut library table, 
Italian early XVIth century; 
Brummer Galleries ......... 
463—Pair of bronze’standing lamps 
in Italian Renaissance style; 
A. Bh DOWN ios FSi SS 
456—Pair of wrought bronze and 
alabaster standing lamps, 
Italian Renaissance style; A. 
E. Dowling 
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The etchings and engravings, which were 
sold on November 22, brought a total of 


$16,006. 
76—McBey, James, “Night in Ely 
Cathedral,” the extremely rare 


The prices over $500 were: 


Trial Proof 6; Albert Reeve.. $1650 
126—Rembrandt. “Portrait of Jan 

Asselyn”; Mrs. C. H. Taussig 525 
159—Zorn, “Zorn .and his Wife”; 

very rare; C. Retz, agt. ..... 610 
160—Zorn, ‘Fisherman at St. Ives,” 

very rare, Albert Reeve ..... 850 
165+—Zorn, “Omnibus,” very rare; 

OO. RO BM ee is eee oe. 750 
166—Zorn, “The Toast,” very rare; 

Mr. .B. Grane ers. oss ita his 1650 


The art library, which was sold on the 
evenings of November 21 and 22, brought 


a total of $10,090.50. 
was: 
42.—-Lewis Carroll, 


tra-illustrated and 
bound; C. Retz, agt. ...... 


The highest price 


“Alice’s Ad- 
ventures in Wonderland,” ex- 
superbly 


500 
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Rains Will Hold 


Saturday, December 2, 1933 


Sales of Interest 
December 6, 8, 9 


The Rains Auction Rooms will offer 
at auction next week two important 
collections of art and a very fine library 
of books. On December 6 the notable 
Michaelsen collection of Currier & Ives 
prints will be dispersed at unrestricted 
gale. A total of one hundred and forty- 
five items will be offered, each one an 
outstanding example whith tends to 
make this sale one of the most impor- 
tant of the season for collectors of Cur- 
rier & Ives. They are all manner of 
early American subjects and consist of 
yiews of American cities and country- 
sides, marine scenes, railroad and pio- 
neer scenes, sports, historical portraits 
and other early American activities pic- 
torially presented in colorful contempo- 
rary prints. Noteworthy lithographs of 
particular rarity include such famous 
items as “Central Park in Winter’; 
“Custom House, Wall Street, New 
York”; “The Great International Boat 
Race, 1869, between Oxford and Har- 
yard;” “The Clipper Ship Sovereign of 
the Seas’; “New England Winter 
Scene”; “The Famous Match Race Be- 
tween the North and South for $20,000, 
May 27th, 1893”; “The Home of the 
Deer”; Morning in the Adirondacks”; 
“A Rising Family”; “American Field 
Sports, on a Point”; and the famous 
beardless portrait of Abraham Lincoln. 
These represent the work of such fa- 
mous artists as Tait, Durrie, Palmer, 
Maurer and others equally important. 
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FOUR SNUFF BOXES TO BE SOLD AT THE RAINS GALLERIES 


These examples in gold and enamel, including two delightjul pieces from the 
Louis XVI period, a Directoire specimen and a particularly fine box from the 











Empire period are among the offerings of the sale on December 9 


All the prints are In excellent state of 
preservation and are unconditionally 
guaranteed original and authentic by 
Mr. Michaelsen. 

The library of books which wil] be 


offered on December 8 is the property 
of a well-known New York collector. It 
consists mainly of standard sets, ill- 
luminated manuscripts,  extra-illus- 
trated books, fore-edge paintings and 
many other desirable items in choice 
bindings. There are also included a 
number of rare first editions, presenta- 
tion copies and limited editions. 

The collection of antique gold snuff- 
boxes and miniatures and the unusual 
group of fan staves will be offered on 
December 9. The boxes and miniatures 


PAINTINGS 








EXPERT TO THE 
FRENCH CUSTOMS 


DERAIN, MATISSE, PICASSO, CEZANNE, MODIGLIANI, DOUANIER ROUSSEAU, 
SEURAT, UTRILLO, SOUTINE, FAUTRIER, GOERG, CHIRICO, LAURENCIN, ETC. 


PARIS: 3 Place Vendome 


Expert for ANTIQUES 
CIVIL COUNSEL AND 
OF THE SEINE DECORATIONS 





are principally of XVIIIth century 
French and English origin. Of particu- 
lar interest is a very important Irish 
gold circular Freedom box made in Dvb- 
lin about 1760. Irish gold boxes of this 
period are extremely rare; this box 
bears the inscripti showing that it 
was presented to t Right Hon. Lady 
Townsend by the Weavers’ Guild Cor- 
poration as a New Year’s gift on Janu- 
ary 1, 1768. Notable examples of the 
French goldsmiths’ art during the reign 
of Louis XV and XVI include gold and 
exquisitely enameled boxes inset with 
superb miniatures and executed by the 
court jewelers and painters. The old 


English miniatures include a rare por- 


trait of Catherine, First Duchess of 
Norfolk, painted after her portrait by 






















Holbein; a XVIIth century portrait of 
a gentleman by John Hoskins and a 
charming portrait of a lady by Plimer 
done about 1780. Other noted early Eng- 
lish miniature painters represented are 
Cosway, Bone, Prewitt, MacKay and 
Cooper. A finely enameled portrait of 
Marie Therese of Austria, wife of Louis 
XIV, by Pettitot and a pair of enamel 
portraits of Queen Anne of Austria and 
Mlle. de Lavalliere are outstanding ex- 
amples of the group which represents 
the miniature painters’ art in France 
during the early XVIIIth century. 


The collection of fan staves is unique 
in being “autograph pictures” of the 
leading artists of the XIXth century. It 
consists of one hundred and eight ivory 
staves mounted into five large frames in 
a semi-circular arrangement by Tiffany 
& Co., at the end of the XIXth century. 
The idea of this collection was con- 
ceived by the late Mr. Alexander Blum- 
ensteihl who commissioned the artists 
represented to paint characteristic ex- 
amples of their work on a small scale. 
The painters chose their own subject 
material; the result was no tremendous 
aggregation of canvases but instead a 
charming and dainty display of a vari- 
ety of talents. Each artist according to 
his temperament brought his individual 
impression to the ensemble and these 
staves may be said to furnish a keynote 
to much of the work of the late XIXth 
century school of painting. It is obvious 
that the energy and expense Mr. Blum- 
ensteihl went to to complete his idea 
was very great; the achievement, how- 
ever, more than compensated for his 
efforts. 


Among the many internationally fa- 
mous artists who contributed to this 
unusual collection are: Henner, Israels, 
Roybet, Harpignies, Marie Dieterlie, 
Alma-Tadema, J. L. Gerome, W. M. 
Chase, Sorolla, Fritz Thaulow, J. Fran- 
cis Murphy, Bogert, J. G. Brown, Car- 
rier Belleuse, J. G. Vibert, Leloir, Fan- 





Knight, Dupre and Ziem. 


CABLES: “ETIBIGNOU-47-PARIS” 





ART EXPERT TO THE FRENCH GOVERNMENT 


PICTURES ~ WORKS of ART~TAPESTRIES 


Savoy-Plaza Hotel, NEW YORK 


PAUL GUILLAUME 


FIRST CLASS PAINTINGS 


59 RUE 








LA BOETIE . . 


LUCIEN JACOB 


19 RUE CAMBON, PARIS 


° PARIS 








RARE SILVER IN 


silver plate, decorative furniture, nee- 
dlework, Eastern rugs and objets d’art 


are offered in the sale to be held at 
Christie’s on December 13. Catalogs of 
the collection, which is sold by order of 
the trustees of the estate of the late 
John Girdwood of Edinburgh may be 
consulted in the office of Tue Arr 
NEws. 


ings of rare silver are an Elizabethan 
goblet with vetro di Trina bowl, circa 
1590; a tigerware jug of this same early 
period, dating from 1571; a James I 
plain wine cup of 1623 and a Charles I 


tin-Latour, Berne-Bellecour, Ridgeway 


FINE GOLD BOXES 
TAPESTRIES—ART OBJECTS 
SEMI-PRECIOUS STONES 








CHRISTIE SALE 
































LONDON—Some important English 


Among the most notable of the offer- 


circular sweetmeat dish by W. Maundy, 
1631. Among the Queen Anne pieces 
especially interesting items include a 
set of four candlesticks made in Edin- 
burgh in 1707; an oval wine cistern by 
P. Rolles, in 1719; and a rare set of rat- 
tailed tablespoons and three-pronged 
forks, Edinburgh, 1709. Also of special 
appeal to collectors are a George I tea- 
kettle stand and lamp by P. Archambo, 
1723; a George II tea service, made in 
Edinburgh in 1733 and many fine ex- 
amples of the William III period. 


Oriental porcelains and glass; some 
superb panels of Charles II stump work 
embroidery; fine English decorative 
furniture and objects of art of the late 
XVIIth and XVIIIth centuries, as well 
as an attractive selection of objects of 
vertu, further enhance the dispersal. 


8 RUE LA 
BOETIE, 
PARIS 


PRIMITIVE | 
AFRICAN ART 


Expert for 
INSURANCE 
VALUATIONS 
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IMPORTANT PIECES 
IN KELEKIAN SHOW 


The following excerpt from the cata- 
log of the exhibition of Persian and 
Indian miniatures at the Kelekian Gal- 
leries, written by Dr. R. M. Riefstahl, 
gives an admirable account of the 
scope of the display: 

“The series begins with two char- 
acteristic examples of the XIIIth cen- 
tury, both leaves from the famous Med- 
ical Treatise (Dioscorides) painted by 
the painter Abdalla Ben el-Fadl in 1222 
A.D., two fine representatives of the 
Abbasid school. The Mongol school is 
represented by two remarkable minia- 
tures taken from the great Shahnameh 
of the early XIVth century, of which 
the exhibition at the Metropolitan Mu- 
seum also shows such a brilliant series. 
Miniatures from another Mongol Shah- 
nameh, dated 1341 A.D., according to 
Binyon, and two more from a late 
XIVth century Jami at-Tawarikh, by 
Raschid ed-Din—both manuscripts also 
represented at the museum—complete 
the picture, which is furthermore diver- 
sified by several exceedingly rare black- 
and-white brush-paintings which show 
the application of Chinese decorative 
modes to Persian art. The brush-dray- 
ing, probably of the early XVth cen- 
tury, opens the remarkable series of 
painting of details and ensemble stud- 
ies in which the collection is so rich. 
This series contain excellent speci- 
mens, of which some may be considered 
as the work of the great artists of the 
period. Several can, with a certain 
probability, be attributed to Behzad, 
who is also represented by a brilliant 
miniature painting of which the com- 
panion piece is at the Metropolitan Mu- 
seum., 

“Among the miniatures of the mid- 
dle of the XVIth century may be par- 
ticularly mentioned the brilliant por- 
traits and the decorative pages of man- 
uscripts, while the black and white 
drawings are particularly interesting 
for the period of Shah Abbas the Great, 
around 1600, in which the strange pre- 
ciousness of the period is revealed. 
Many of these drawings are signed by 
artists such as Agha Riza, Muhammad 
Amin, while one miniature signed Riza, 
and several others may be considered 
as the work of Riza Abbassi, who is 
generally considered as the leading art- 
ist of that time. Several polychrome 
miniature paintings round off the pe- 
riod. Among the artists of the XVIIth 
century, Muhammad Ali Muzahib, Agha 
Zadiq, and even a woman painter, 
Beidha i-Abbassi may be noted. 

“The Indian miniature paintings 
show an enamel-like quality in the his- 
toric compositions of the Akbar period 
and a rare delicacy in the XVIIth cen- 
tury portraits.” 
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: Lepke 

December 5—Paintings by old and modern 

* masters. 

December 18—Furniture and objects of 
decorative art. 

PARIS 
Galerie Jean Charpentier 

December 11—Paintings and drawings by 
old masters, antique chairs and other 
furnishings, Oriental rugs, a Savonnerie 
carpet, sculptures, and rare objets d’art, 
the collection of Monsieur J. A. S. 

19 Avenue d’Iena (Julie S. Heidelbach 
Residence) 

December 16—Sale on the premises of ob- 
jects of art and furnishings, mainly of 
the XVIIIth century, old and modern 
paintings, tapestries and rugs. Alphonse 
Bellier, autioneer. 

LONDON 
Christie’s 

December 6—Fine old English silver, the 
property of the Rt. Hon. Earl Howe. 

December 7—Old masters from the collec- 
tion of the Rt. Hon. Earl Howe and other 
consignors. 

December 8—Important English and 
French furniture and tapestry, the prop- 
perky of the Right Honorable the Ear! 

owe. 

December 13—Important English silver 
plate, decorative furniture and objects 
of art, property of the late John Gird- 
wood, Esq. 

December 14—Part I of the Edson Bradley 
collection of Chinese porcelain. 





“MAN SPINNING” 


This brush drawing of extraordinary refinement, is a feature of the exhibition 
of Persian and Indian miniatures from the private collection of Dikran Kele- 
kian, which opened this week at his galleries. 








AROUND THE GALLERIES 


(Continued from Page 8) 


elegant ladies scandalize during ‘The 
Visit.” Very womanly is Miss Simpson 
in the fluttery pink and white intimacy 
of her. painting. 


More vigorous and virile, despite his 
subject, is Jerome Blum who holds 
sovereignty over the Delphic Studios. 


Appreciation by Henri Matisse, Walter 
Pach, Sherwood Anderson, Jose Clem- 
ente Orozco and Theodore Dreiser in- 
cline one to prick up the ears. A rather 
thrilling experience of color causes the 
reviewer to open his eyes in this case. 
Rich and deep hues give more signifi- 
cance to his zinnias, geraniums, roses 
and white asters than the usual flow- 
ers. The artist’s favorite and repeated 
composition places the vase or bowl 
of fruit on the window sill from which 
point there are projected interesting 
views of harbor activity. 

Returning to the west side, the Fif- 
teen Gallery has replaced the group 
exhibition with one of Agnes M. Rich- 
mond. It is entitled “Friends and 
Neighbors,” but the artist has almost 
no reason to conceal the individual 
names. Superficial, perhaps, they are 
neverthless attractive portraits set 
against rustic backgrounds. One does 
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EXHIBITION AND SALE 
The Noted 


EDWIN D. KRENN 


COLLECTION OF 


CHINESE ART 


Removed from his Chicago residence for immediate disposal 


e-<d 


OVER 700 OBJECTS 


Including: 
The important Wood & Bronze Sculptures dating from the T’ang 
to the Ming Dynasty; fine Imperial Jades; Rock-Crystals; 
Rose-Quartz; Amber and Ivory Carvings 
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A rare opportunity to obtain fine examples at 
unusually low prices 


RALPH M. CHAIT 


GALLERIES 
600 Madison Avenue, New York 





JACOB HIRSCH 


ANTIQUITIES & NUMISMATICS, INC. 

30 West 54th Street New York 

OLD COINS and MEDALS 
WORKS OF ART 


EGYPTIAN—GREEK—ROMAN 
MEDIAEVAL and RENAISSANCE 





PERSIA, ABOUT 1520-30 













ARS CLASSICA, S. A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 






not fear being the acquaintance of Miss 
Richmond since she refrains from re- 
vealing anything but straightforward 
evidence. “Do unto others as thou 
wouldst have others do unto you” is 
included in her attitude—a completely 
innocuous and safe rule. Four water- 
colors by the veteran member, Win- 
throp Turney, supplement the oils. 

Our Odyssey ends with the Contem- 
porary Arts Gallery. Always engaged 
in fresh and unusual projects, such as 
the “Painting of the Month” club which 
is achieving great success, this gal- 
Jery’s repeated presentations of new 
artists are very exhilarating. The new- 
comer is Maurice Rothkowitz. No aid 
from the catalog is necessary to inform 
us of his art education. The ponderous 
structure of the “Nude” harks back 
to the “Kight Figures” of Max Weber. 
In other works, here is the full-fledged 
influence of Cezanne. Pigment model- 
ling apparent in “Man Smoking” is not 
confined to oil, since “Portland” in 
water-color shows the same tendencies. 
Of the black and white, “Riverside 
Drive” appears to be the outstanding 
sketch. 

Monday night finds us still cheerful 
on the subject of modern art. 


GOLDSCHMIDT GALLERIES 


[INC.] 


WORKS of ART 
PAINTINGS BY OLD MASTERS 


730 FIFTH AVENUE, NEW YORK 


FRANKFURT 
Bockenheimer Landstr. 22 





BERLIN 
Victoriastrasse 3-4 













PIERRE MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
FULLER BUILDING 







51 EAST 57TH STREET NEW YORK 













PAINTINGS 


E. & A. SILBERMAN, «. 


32-34 EAST FIFTY-SEVENTH STREET 


5 SEILERSTATTE, VIENNA 








ANTIQUES 


(Adjoining American Art Association) 


NEW YORK 
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Saturday, December 2, 1933 


american Academy of Arts and Letters, 
Broadway at 155th Street—Paintings and 
drawings by George de Forest Brush, 


to May 1. 


american Folk Art Gallery, 413 West 18th 
Street—Early American painting and 
craftwork. 


american Indian Art Galery, 850 Lexing- 
ton Avenue—Work of American Indian 
artists ; Christmas exhibition. 


american Woman’s Association, 353 West 
57th Street—Show of oils and sculpture 
by members. 


n American Group, Barbizon-Plaza Ho- 
tel, Sixth Avenue at 58th St.—Christmas 
show of water colors, etchings, drawings, 
lithographs and gouaches, to Decembei 
30. 


Arden Gallery, 460 Park Avenue—Paint- 
ings, art for the garden and furniture. 


\\rgent Galleries, 42 West 57th Street— 
Christmas exhibition of small pictures, 
crafts and sculpture by members of the 
N.A.W. P. & S., December 4-30. 


Averell House, 142 East 58rd Street—Sculp- 
tures by Wheeler Williams and garden 
accessories. 


Isabella Barclay, Inc., 186 East 57th Street 
—fxhibition of XVIIIth and XIXth cen- 
tury wallpapers for the benefit of the 
Architects’ Emergency Committee Fund, 
to December 15. 


ohn Becker, 520 Madison Avenue—Paint- 
| ings by American artists; Le Corbusier 
paintings, watercolors, drawings. 


Belmont Galleries, 578 Madison Avenue— 
Primitives, old masters, period portraits. 


Brocklyn Museum, Eastern Parkway— 
Special memorial exhibition of prints by 
“Pop” Hart, to Dec. 10; modern illumi- 
nated mss. by Arthur Szyk. 


Brummer Gallery, 55 East 57th Street— 
Sculpture by Brancusi, to January 13. 


Butler Galleries, 116 East 57th Street— 
Paintings ‘“‘suitable for decoration.” 


Calo Art Galleries, 624 Madison Avenue— 
Paintings of American and foreign 
schools. 


Carnegie Hall Art Gallery, 154 W. 57th St. 
—Oils, etchings, lithographs and water 
colors by Frederick K. Detwiller. 


Caz-Delbo Art Galleries, Inec., Fifth Ave- 
nue at 49th Street—Paintings by Pierre 
Allston Trapier, to December 14. 


Ralph M. Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 


Contemporary Arts, 41 West 54th Street— 
Paintings by Maurice Rothkowitz, to De- 
cember 9. 


Delphic Studios, 9 East 57th Street—Paint- 
ings by Jerome Blum, to December 15, 


Demotte, Inc., 26 East 78th Street—Roman- 
esque, Gothic and classical works of art; 
modern paintings. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 


Downtown Gallery, 118 West 18th Street— 
Seventh Annual exhibition of American 
printmakers, December 4-Jan. 1. 


A. 8S. Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Durand-Ruel Galleries, 12 East 57th Street 
—Paintings by Edna L. Bernstein, Dec. 
4-24, ; 


Ehrich Galleries, 86 East 57th Street— 
Recent paintings by Angna Enters, 
drawings of character figures in “The 
Theatre of Angna Enters,’’ December 
4-16. Mrs. Ehrich—A new collection of 
aie English furniture and accesso- 
ries, 


Eighth St. Gallery, 61 West 8th Street— 
Christmas group show, December 4-24. 


Etcetera, 71 East 57th Street—Exhibition 
of oil paintings by Mrs. Jocelyn Evans, 
to December 6. 


Ferargil Galleries, 68 East 57th Street— 
Paintings by Eric Hudson, to December 
5; paintings by Henry Ives Cobb, to De- 
cember 9. 


The Fifteen Gallery, 87 West 57th Street— 
Recent paintings by Agnes Richmond, 
to December 9. 


French & Co., Inc., 210 East 57th Street— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 
panelled rooms. 


Gallery, 144 West 18th Street—Paintings by 
Foshko, to December 4; lithographs and 
etchings by Rosella Hartman, beginning 
December 5. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
Progressive XXth century artists. 


Jean Gause, 4 East 58rd Street—Painting 
and drawings by Art Directors, illustra- 
tions by Hugh Ferris, Paul Brown and 
John Vassos ; paintings and drawings by 
Rico Lebrun, to December 4. 


Goldschmidt Galleries, 730 Fifth Avenne— 
Old paintings and works of art. 
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Grand Central Terminal—Philadelphia 
Society of Etchers, Dec. 5-30; small 
Paintings by Gordon Grant, Dec. 5-23. 


Grand Central Galleries, Fifth Avenue 
Branch, Union Club Bldg.—Paintings by 
Eugene Higgins, to December 3; paint- 
hgs by F. Luis Mora, December 4-23. 


Grant Studios, r14 Remsen Street, Brook- 
Etchings by American artists. 


Marle 
Street—Caricatures by Peter Arno to 
December 20. 


Harlow, McDonald Co., 667 Fifth Avenue— 


Kelekian, 
Kennedy Galleries, 


Keppel Galleries, 


Kraushaar Galleries, 680 Fifth 


Julien Levy Gallery, 602 Madison Avenue 


Lilienfeld Galleries, Inc., 2i East 657th 


Little Gallery, 18 East 57th Street-——-Hand 


Macbeth Gallery, 15-19 East 57th Street— 


Pierre Matisse Gallery, Fuller Bldg., 


MeMillen, 


Grand Central Art Galleries, 6th Floor, |: 


Calendar of Exhibitions in New York 





Harriman (Gallery, 61 East 67th 


Exhibition of etchings and drawings by 
Marguerite Kirmse, to December 25, 


Jacob Hirsch, Antiquities and Numismat- 


ics, Inc., 830 West 54th Strect—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance, 


598 Madison Avenue—Persian 
and Indian miniatures, the private col- 
lection of Dikran Kelekian. 


786 «6Fifth Avenue— 
Water color drawings and etchings by 
Grant Reynard. 


16 East 57th Street— 
Etchings and drypoints by D. Y. Cam- 
eron. 


Knoedler Galleries, 14 Enst 67th Street— 


Scott & Fowles, Squibb Building, Fifth 
Avenue and 58th Street—XVIIIth cen- INC. 
tury English paintings and modern draw 


Mezzotinto, stipple and line engravings 
shown at the opening exhibition of the 
new Springfield Museum, together with 
old English sporting prints. 


Avenue— 
Watercolors by Gifford Beal, Dec. 5-30. 


John Levy Gallertes, 1 East 57th Street— 


Recent religious paintings by C. Bosser- 
on Chambers, Dec. 5-Jan. 1. 



















—Paintings by Salvador Dali, to Deceimn- 
ber 12, 


Street—Paintings by old and modern 
masters. 


wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Paintings by Brackman; paintings by 
Ogden Pleissner; drawings by Jerome 
Myers; recent paintings by Horace T 
Day, to December 11; figures and fanta- 
sies by Ralph Rowntree, to December 11. 


51 
East 57th Street—Paintings by French 
masters; recent gouaches by Jean Lur- 
cat, December 5-23. 


Ine., 148 East 55th Street— 
XVIIIth century drawings and water 
colors from a private Paris collection, to 
December 31. 


Metropolitan Galleries, 780 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Loan exhibition of Islamic 
miniature painting and book illumina- 
tion, to January 7; Three Hundred Years 
of Landscape Prints; display of XIXth 
century lace shawls; recent accessions 
in the Egyptian department. 


Milch Galleries, 108 West 57th Street— 
Water colors by Emil Holzhauer, 
through December. 


Montross Gallery, 785 Fifth Avenue — 
Fifty paintings by American artists, 
to December 9. 


Morton Galleries, 130 West 57th Street— 
Third annual exhibition of “The Fine 
Arts Guild,’ to December 4. 


Museum of the City of New York, Fifth 
Avenue at 104th Street—Claude Brag- 
don stage and costume designs for Wal- 
ter Hampden productions, to Decem- 
ber 11; centenary exhibition of Edwin 
Booth memorabilia from the collection of 
The Players, to January 15. 


Museum of French Art, 22 Fast 60th St.— 
Watercolors of Historic French and Ital- 
ian interiors done by Paris students of 
the N. Y. School of Fine & Applied Arts. 


Museum of Modern Art. 11 West 58rd 
Street—One-man show of etchings, wa- 
tercolors and paintings by Edward Hop- 
per, to December 7; painting and graphic 
art of the School of Paris; “The Stand- 
ing Youth,” by Wilhelm Lehmbruck; 
photographs of XIXth century American 
houses by Walker Evans. 


National Arts Cluh, 15 Gramerey Park— 
18th Annual Exhibition of the American 
Etchers, Inc. 


Newark Museum, N. J.—Arms and Armor 
from the Age of Chivalry to the XIXth 
century. The Jaehne loan collection of 
Netsuke. Modern American paintings 
and sculpture. Fifty. watercolors by mod- 
ern American artists, through December 
17. Sculpture (in court). Closed Mondays 
and holidays. 


New School for Social Research, 66 West 
12th Street—Special exhibition arranged 
by J. B. Neumann; “Drawings Past and 
Present,’’ to December 21. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


New York Public Library. Central Bldg.— 
Exhibition of illuminated mss. in the 
Spencer collection; ‘Winter in Prints,” 


recent additions to the print collection 
(closed Sundays): drawings by George 
Luks; prints by ‘“‘Pop” Hart, to Jan. 15. 


Newhouse Galleries, 578 Madison Avenue— 
nee by Josephine Paddock, to Dec. 


Frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Portrait Painters Gallery, 642 Fifth Ave- 
nue-—Portraits by American artists. 


Raymond & Raymond, 40 East 49th Street 
—Work of 
Group, 
mas show, through December 30. 


Rehn Galleries, 683 Fifth Avenue—Water- 
colors by George Biddle. 


Reinhardt Galleries, 730 


Rosenbach Co., 15 East Sist Street—An- 
Salon of American. HMumorists, 480 Park 


Schulthels Galleries, 148 Fulton Street— 


ot 
Schwartz Galleries, 607 Madison Avenne— 


Messrs. Arnold Seligmann, Rey & Co., Ine., 


Jacques Seligmann Galleries, 3 East 51st 


E. & A. Silberman Gallery, 32-34 Enst 57th 


W. & J. Sloane, 575 Fifth Avenue—Four 


Marie Sterner, 9 EPst 57th Street—New 


University Settlement, Eldridge and Riv- 


Valentine Gallery of Modern Art, 69 Enst 
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Briennerstrasse 12 
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BOHLER & STEINMEYER 




















Print 
Christ- 


the Contemporary 
“An American Scene” ; 





Fifth Avenue— 
Paintings by old and modern masters. 


tique furniture and silver, tapestries, 
etchings, porcelains and art objects. 


Avenue—Benefit exhibition of four hun- 
dred cartoons, oneping December 4. 


Paintings and art objects. 


Marine paintings by Frank Vining Smith 
Dec. 4-30. 





ings. 


NEW YORK 


Ritz-Carlton Hotel 
Madison Ave. and 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
Haldenstrasse 12 


11 East 52nd Street—Exhibition of im- 
portant old French gold and silver plate, 
for the benefit of the French Hospital, 
organized by Jacques Helft of ‘Les Fils 
de Leon Helft.” 











































Street—Water colors by Cezanne, to De- 
cember 7, : 


ARNOLD SELIGMANN 
REY & CO., Inc. 


OE eet See a ta gc ee 


Street—Paintings by old masters. 


modern rooms designed by Lucien Rollin: 
five renascent modern rooms by W. & J 
Sloane. 


NEW YORK 





French group, to Dec. 8. 


ington Streets—Metropolitan Museum's 
traveling exhibition of Far Eastern art 
to December 17. 


WORKS of ART 


57th Street—Paintings 
to December 9. 


Vernay Galleries, 19 East Sith Street— 
XVIIIth century English furniture. 
porcelain, silver and panelled rooms; 
Christmas exhibition of decorative and 
useful English period objects, specially 
imported for theigysuitability as Christ- 
mas presents. 


by Eilshemius, 


ARNOLD SELIGMANN & FILS 


Wanamaker Gallery, aun Quatrieme, Astor 23 Place Vendome sf : ? ¥ ? . ° ° 


Place—American antique furniture at- 
tributed to Goddard, Townsend, Seymour, 
McIntire and others. 


Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 
Street—Antiques and objets d'art. 


Wells, 82 East 57th Street—Chinese and 
Indian art. 


Weyhe Gallery, 794 Lexington Avenue— 
Prints for the holidays, to Dec. 23. 


Whitney Museum, 10° West Eighth Street 
First Biennial Exhibition of Contempo- 
rary American sculpture, watercolors 
and prints, beginning Dec. 5. 


Wildenstein Galleries, 19 East 64th Street— 
Sculpture by Gleb W. Derujinsky, to De- 
cember 6. 


Ruby Ross Wood’s Gallery, 20 East 57th 
Street—Paintings by Martha Simpson, to 
December 13. 

Yamanaka Galleries, 680 Fifth Avenne— 
Chinese and Japanese art in all phases. 


Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 
lish masters of the XVIIth and XVIIIth 
centuries. 


Zhorowski Gallery, 460 Park Avenne— 
Paintings by modern French artists. 


New York Auction 
Calendar 
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ROMANESQUE, GOTHIC & CLASSICAL WORKS OF ART 
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PERSIAN MINIATURES 
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American-Anderson Galleries 
80 East 57th Street 


December 6, 7—First editions, autographs 
and mss., the collection of Robert H. Tan- 
nahill of Detroit and the library of Car- 
roll Carstairs of New York City. Now on 
exhibition. 


December 7, 8, 9—Paintings and furnish- 
ings from the residence of the late Mrs. 
Jacob H. Schiff of New York, to be sold 
by order of the executors, John M. Schiff 
and Frederick M. Warburg. Now on ex- 
hibition. 


Rains Auction Rooms 
8 East 53rd Street 
December 6—Michaelsen collection of Cur- 


rier & Ives prints. On exhibition Decem- 
ber 3. 


A. S. DREY 


OLD PAINTINGS 
WORKS of ART 


680 FIFTH AVENUE NEW YORK 






METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 


December 8—Fine private library. On ex- 
hibition December 8. 


December 9—Antique gold snuff-boxes and 


miniatures, unusual fan staves. On ex- 
hibition December 3. : 


DOWNTOWN 


7th ANNUAL EXHIBITION 


SOCIETY QF. AMERICAN 
PRINT MAKERS 


Opening December 4th 
113 WEST 13th ST.- NEW YORK 
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VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 
SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL CDUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ?~ 
DOUANIER ROUSSEAU 
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American-Anderson 
To Offer at Auction 
Schiff Art Collection 


An interesting small painting by 
Rubens, a model for a cartoon for a 
tapestry, “Briseis Restored to Achil- 
les,” is among the old masters and 
works of the Barbizon School which 
will appear in a valuable group of 
paintings in the sale of the furnishings 
of the residence of the late Mrs. Jacob 
H. Schiff, New York City, now on ex- 
hibition and to be sold by order of the 
executors, John M, Schiff and Frederick 
M. Warburg, at the American-Ander- 
son Galleries, on December 7, 8 and 9. 

Painted about 1620-22, the Rubens 
work was originally in the collection of 
Daniel Fourment, father-in-law of Ru- 
bens, was purchased in Rome in 1829, 
and appeared in the collection of the 
Hon. George John Vernon, dispersed in 
London, April, 1831. The work is re- 
corded in Smith’s Catalogue Raisonné, 
1830, Max Rooses’ L’Oeuvre de P. P. 
Rubens, 1890, and his Rubens, 1904, E. 
Dillon’s Rubens, 1909, and recorded and 
illustrated in Rudolf Oldenbourg’s P. P. 
Rubens (Klassiker der Kunst), 1921. It 
was engraved by Ertinger, 1679, and 
by B. Baron, 1724. The painting, in 
which tones of rose and gold predom- 
inate, is remarkable for the strength 
and vigor of its presentation, and the 
composition is flanked by pilasters 
supporting a cornice with beautifully 
drawn putti and floral festoons. It is 
one of a series of eight illustrating 
“The Life of Achilles,” which were 
painted by Rubens as models for tap- 
estry, either for King Charles I of Eng- 
land or for King Philip IV of Spain. The 
entire series of eight sketches was orig- 
inally in the collection of Rubens’ 
father-in-law, Daniel Fourment, who 
died in 1643; and a group of six of them 
remained in the collection of the family 
of the Rt. Hon. Lord Barrymore of 
Marbury Hall, Northwich, Cheshire 
until June 1933, when they were dis- 
persed at public auction for the sum 
of nine thousand two hundred pounds 
sterling. A series of five of these com- 
positions in tapestry is in the Musée 
d’Archéologique, Brussels, and the en- 
tire series of tapestries is said by 
Michel to have belonged in the second 
half of the XVIIIth century to the Eng- 
lish Royal collection. The six cartoons 
in the Barrymore collection have been 
frequently exhibited, as’ follows: at 
Manchester in 1857, at Dublin, 1872, at 
Burlington House, 1879, at the New Gal- 
lery, 1899, at the Grafton Galleries, 
1909-10, at the Rubens exhibition, Lon- 
don, 1912 and at the National Gallery 
of Scotland, Edinburgh, 1933. 

Van Dyck’s “The Mandolin Player,” 
comes from Julius Bodhler, Munich, 
1913. Other works by early Flemish 
painters include a portrait of “Mary, 
Countess of Southampton,” by Sir 
Peter Lely, from Samuel P. Avery, Jr., 
New York, 1901; Joost Sustermans’ 
“King Philip IV of Spain,” from H. A. 
Lanthier, New York, 1903; and “The 
Blacksmith; Fire,” by David Teniers 
‘the Younger, signed at lower right “D. 
Teniers, Ft,’ from the collection of 
A. C. Fountaine, Esq., which was shown 
in the Royal Academy Exhibition of 
the Works of the Old Masters, London, 
1880. Among the Dutch works of the 
XVIth-XVIIth century are Cornelis 
Janssen Van Ceulen’s “Portrait of a 
Lady,” on a cradled panel, signed with 
initials “C. J. fecit,” and dated 1630, 
which comes from the collection of 
the Rt. Hon. Henry Montagu, Viscount 
Templetown, 1863, from the Upton 
Castle Heirlooms and from A. S. Drey, 
Munich, 1913. Jan Van Goyen’s “An 
Inlet,” is signed at the left “J. G.” 

Portraits in the French group include 


i By the day, month, 
or year. 


Rates from $4.00 per day 
HOTEL 


DELMONICO 


Park Avenue at 59th Street, New York 
Under Reliance Management 


Nattier’s “Portrait of a Knight of the 
Golden Fleece,” from Jacques Selig- 
mann, Paris, 1909. “Coubron: Prairies 
avec des Saules et des Peupliers,” by 
Corot, painted in 1872, comes from the 
collection Monot, 1885, and is recorded 
and illustrated in Alfred Robaut’s 
L’Oeuvre de Corot, 1905. It is signed 
at lower right “Corot.” An attractive 
bust-length “Portrait of a Little Girl 
in Blue,” by Jeanne Philiberte Ledoux, 
comes from the collection of David H. 
King, Jr., American Art Association, 
1903, anid from the Galerie Sedelmeyer, 
Paris. A typical bust-length figure by 
Jean Jacques Henner, “Magdalene,” is 
signed “J. J. Henner.” It comes from 
M. Knoedler & Co., 1891, and was 
shown at the Educational Alliance and 
Hebrew Technical Institute Loan Ex- 
hibition, New York. “Woman Sewing,” 
by Francois Millet, comes from a pri- 
vate collection, Paris, 1883, and from 
the collections of P. F. Rudell, of Wal- 
ter Bowne, American Art Association, 
1890, and of Henry T. Chapman, Jr., 
Brooklyn, N. Y. 

“Three Gypsies,” by Diaz, signed at 
lower right hand “N. Diaz” and dated 
73, purchased for the Schiff collection 
in 1896; “Resting in the Field,” by 
Jules Breton, signed in full and dated 
1891, from M. Knoedler & Co., New 
York, 1891, and shown in the Loan Ex- 
hibition of the Educational Alliance, 
New York: “Une Alerte,” by Eugene 
Fromentin; and “The Shepherdess,” 
by Bourguereau, signed and dated 
1886, from Boussod Valadon et Cie., 
Paris, and from the Goupil Galleries, 
Paris, 1887; appear in the XIXth cen- 
tury French group. Daubigny’s “Morn- 
ing on the Seine,” Knoedler, 1888, and 
his “River Landscape” purchased in 
1896 are on panels signed at lower 
right and dated respectively 1877, and 
1870. There is also a signed Cazin, 
“Landscape by Moonlight,” from Julius 
Oehme, New York, 1895. An attractive 
signed; Ziem is his “Via Capello, 
Venice,” also from Julius Oehme. 

British portraits of the XVIIIth cen- 
tury include a “Portrait of a Lady,” by 
Francis Cotes, from Julius Oehme, New 
York, 1901, and Romney’s “Lady Ham- 
ilton as Miranda,” from Thos. McLean, 
London, and.from Julius Oehme, New 
York, 1895. 

“Twilight in Florida,” and “Albano, 
Italy,” by George Inness appear in the 
American landscapes. “Twilight in 
Florida,” signed at lower right, and 
dated 1892, comes from the George In- 
ness collection, New York, 1904, and 
from the collection of R. H. Halstead, 
American Art Association, 1895. “AI- 
bano, Italy,” painted upon a cradled 
panel and signed, was purchased for 
the Schiff collection in the George In- 
ness sale, New York, 1904. Alexander H. 
Wyant’s “Passing Shadows,” signed “A. 
H. Wyant,” purchased from William 
Macbeth, New York, 1916, appeared in 
the Inaugural Exhibition, The Memo- 
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rial Art Gallery, Rochester, N. Y., 1913. 
“Raquette Lake,” by Homer D. Martin, 
signed and dated 1869, was acquired 
from Knoed|jer for the Schiff collection. 
in 1914. . 

German paintings of the XIXth cen- 
tury include “The Rear Guard,” by 
Schreyer, signed, “Ad. Schreyer,” from 
the Hatch collection, 1884; Franz von 
Lenbach’s “Mother and Child,” signed 
and dated 1894, purchased from the ar- 
tist in the same year; and a large work 
by Carl Theodor Von Piloty, Bavarian 
painter, “Henry VIII and Anne Boleyn.” 

The collection is distinguished by 
very fine tapestries. An important 
Louis XV silk-woven Lille example, 
Guillaume Werniers, dated 1737, “The 
Parable of the Vineyard,” shows a 
group of men and women, sheep and 
cattle. Below one of the principal fig- 
ures appears the legend, “G. Werners 
Lille en Flanders 1737,” and the fleur 
de lis symbol, and into the lower sel- 
vage is woven the legend, “Francoise 
Lachez Veuve de Michel Freco a Donne 
Ces Six Pieces De Tapisserie.” 

A set of eight silk pastoral tapestries 
after Francois Boucher will be put up 
as individual consecutive items. They 
were woven from eartoons by Philip 
Rice, after the French painter, Fran- 
cois Boucher, and executed in 1909 by 
Jean Fousadier in the ateliers of Wil- 
liam Baumgarten and Co., Inc., New 
York. They are entirely of silk with 
the exception of the flesh tints, and 
in the beautiful pastel colors of the 
XVIIIth century Boucher Beauvais 
weaves. The subjects include “Diver- 
tissements Rustiqies” and “L’Amour 
Rustique.” Two fine companion Brus- 
sels tapestries, ‘“‘Telemachus and 
Calypso,” placed at. About 1690, and par- 
ticularly rich in delineation and color, 
and a pair of Brussels verdure silk- 
woven tapestry panels, about 1700, are 
included. 

Antique verdure tapestry and fine 
needlework also appear on some of the 
furniture, including a set of six elab- 
orately carved oak chairs. Silver, ap- 
pearing in both the.second and third 
sessions, includes a good group of 
Georgian items. Of particular interest 
here are a set of four fine Georgian 
silver candlesticks, by John and Wm. 
Cafe, London, 1753 and 1761, and a sil- 
ver figure of an eagle. 

Bronze and marble sculpture form a 
good group in the third and last ses- 
sion, and here appears the famous “Bac- 
chante” in bronze, By Frederick Mac- 
Monnies, signed and dated 1894. The 
catalog comprises.a wealth of decora- 
tive objects, glass, Chelsea, Worcester, 
Vienna, and other porcelains, and 
Wedgewood ware; engravings and 
etchings; lace curtains and textiles in- 
cluding velvet, brocade, needlepoint 
and tapestry cushions. European and 
oriental rugs and marble furniture and 
statuary close the third and last ses- 

| sion. 
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ENGLISH ART 
By HERBERT READ 


(Formerly Professor of Fine Art in the University of Edinburgh and now Editor of the 
Burlington Magazine) 


A general survey, providing an ideal introduction to the EXHIBITION of 


BRITISH ART, at the Royal Academy, London, is provided by the 
DECEMBER, 1933, number of 


THE BURLINGTON MAGAZINE 


Founded 1903 


This essay gives a complete bird's-eye view of the development of English art. 
It is not a summary of names and dates, but an investigation of the essential 
nature of English Art, from its beginning in the Anglo-Saxon period and 
through its course down to the middle of the 19th century. What distin- 
guishes English Art from the art of other countries; what is the racial tradi- 
tion to which our artists, in the measure of their greatness, have been faith- 
ful; what English Art has contributed to the general development of art in 
Europe—these are some of the questions dealt with in this special article. 


The text is accompanied by a reproduction in colour of one of Gainsborough’s 
most characteristic and charming paintings, and by numerous other plates in 


black and white. 
PRICE $1.00 
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